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WELL IS THE KICK IT OUT ON THE DANCE FLOOR HOLLOW MAN 
Ч LIKE YOU JUST DON'T CARE. 

KEST REWENGE LOOK I've been lost inside my head. 

WERYBODY LOOK AROUND echoes fall off me. 


george herbert[1593-1633] RYBODY LOOKING LIKE THEY JUST DON'T CARE. I took the prize last night 
english clergyman and metaphysical poet for complicated mess 

THROW IT ON FIRE for saying things I didn't mean and 
it's only when your poison spins THROW IT IN THE AIR don't believe 
into the life you'd hoped to live KICK IT OUT ON THE DANCE FLOOR 
and suddenly you wake up in a shaken panic LIKE YOU JUST DON'T CARE. believe in me, believe in nothing 
now GIVE ME SOME corner me and make me something 
you had set me up like a lamb to slaughter give me some. I’ve become the hollow man, 
garbo as the farmer's daughter Siva Sa erum have I become the hollow man I see? 
unbelievable. the gospel according to...who? 


I lay right down. I see this echoing 


: SUPERNATURAL EE coms 
we اد حر‎ ES SUDPENESENEIOUS у чыз que 


choking оп the bones you tossed to them I emptied out the room in 30 seconds flat 


now I'm not one to sit and spin "my brain is the key that sets me free” I can't believe you held your ground 
because living well is the best revenge 


-harry houdini, 1874-1926 
and baby, I am calling you on that. believe in me, believe in nothing 
Curam Corner me and make me something 
don't turn your talking points on me. cond PEOR .تو‎ 8 1've become the hollow man, 
history will set me free 人 have I become the hollow man I see? 
the future is ours and you don't even rate à and disguise E 
footnote. now I'm overwhelmed, I'm on repeat 
at the summer camp where you volunteered I'm emptied out, I'm incomplete 
so who's chasing you? Eben Shaye Gees you trusted me, I want to show you 
where did you go, you disappear RUD RR 1 don't want to be the hollow man 
midsentence in a judgement crisis... if that apparition had just appeared 
I see my in and go for it. جا‎ vat e аЬ * believe in me, believe in nothing 
you weakened shill ew Sig Rer spa Ghee corner me and make me something 
I've become the hollow man, 
all your sad and lost apostles oa TARE have I become the hollow man I see? 


hum my name and flare their nostrils eae 
choking on the bones you tossed to them 


now I'm not one to sit and spin Lo av cues HOUSTO 


because living well is the best revenge RC puas ای‎ 
and baby, I am calling you on that. XC DU REN LEAD sano sa EID NE 
THE GOVERNMENT WILL. 


teenage station. 


you, savor your dying breath 


yeah you cried and you cried 
I forgive but I don't forget. Y MC لن‎ eae 


ра ا ےی تسار‎ GOTTA GET THAT OUT OF MY HEAD. 
PE A ИИ um yeah you cus ara Nu cried and you IT'S A NEN DAY TODAY AND THE COFFEE IS STRONG, 
` cried and you crie X QON مک و‎ 
camera 3. go. now. Y I FINALLY GOT SOME REST. 
If you call out “ваба”. SO A MAN'S PUT TO TASK AND CHALLENGES. 
NUM р, then 1122 etop right away I WAS TAUGHT TO HOLD MY HEAD HIGH 
hum my name and flare their nostrils if the premise buckles COLLE MAN кон MENS E 


choking on the bones you tossed to them کک‎ rhe торай موی‎ EAE ohare 
now I'm not one to sit and spin ig جو یک و‎ Mam 
because living well is the best revenge 


THE BEST OF WHAT TODAY HAS. 


š but the story's the same HOUSTON IS FILLED WITH PROMISE, 
ںی‎ RD EE САЛМ PRE you don't have to explain, LAREDO'S A BEAUTIFUL PLACE. 
baby I am calling you on that. you don't have to explain AND GALVESTON SINGS LIKE THAT SONG THAT I LOVED, 


baby I am call that. 
i$ E NES ITS MEANING HAS NOT BEEN ERASED. 


humiliatioi 


AND SO THERE ARE CLAIMS FORGIVEN 


of your teenage station. AND SO THERE ARE THINGS THAT ARE GONE. 
yeah you cried and you cried HOUSTON IS FILLED WITH PROMISE, 
he's alive he's alive LAREDO'S A BEAUTIFUL PLACE 


turn on the tv, what do I see? 
a pageantry of empty gestures 
all lined up for me, wow 


yeah you cried and you cried and you AND GALVESTON SINGS LIKE THAT SONG THAT I 
cried and you LOVED, 


S MEANING HAS NOT BEEN ERASED. 


^ realized your fantasies 
I'd have thought by now 


zo are dressed up in travesties AND SOME THINGS THEY FALL TO THE WAYSIDE 
we would be ready to proceed enjoy yourself with no regrets THEIR MEMORIES YET TO BE STILLED 

but a tearful hymn to tug the heart BELIEF HAS NOT FAILED ME 

and a man-sized wreath, oww. everybody here AND SO I AM PUT TO THE TEST 


Ai comes from somewhere 
ا‎ that they would just as soon forget 
THROW IT IN 


KICK IT OUT ON THE DANCE FLOOR viia ee ACCELERATE 


LIKE YOU JUST DON'T CARE. 


yeah you cried and you cried 
OH, GIVE ME SOME he's alive he's alive sinking fast, the weights chained to my feet. 
yeah you cried and you cried and cried no time to argue with belief. I'm not alone, 

wave the palms, steal the alms, and you cried a thousand others dropping faster than me. 
a fist in the air. пои khera’ a BERS what put me here, nothing to 
a motorcade of benign strength shows dark and there's nothing weird hold onto, nowhere to brake. 
the people that you care, owww don't be afraid i will hold you near. 

om the seance where you first betrayed where is the rip cord, the trap door, the key? 
nature abhors a vacuum, an open heart on a darkened stage. where is the cartoon escape hatch for me? 
but what's between your ears? z = no time to question the choices I make 
your judgement clouded a celebration I’ve got to fall in another direction. 


with fearful thoughts, 


of your teenage station. 
headlights and a deer, oww 


е last thing I remember 
is climbing up the stairs. 

threw the window open, challenging despair. 
don’t know what i need, i needed time, 
needed to escape. 

saw the future turned upside down 

d hesitated. 


RON IT ON THE FIRE 

THROW IT IN THE AIR 

KICK IT OUT ON THE DANCE FLOOR 
LIKE YOU JUST DON'T CARE. 


, delirious. 
serious. 
rious. 


Piper 


LOOK AT WHAT Т FOUND! 


EVERYBODY LOOK AROUND where is the rip cord, the trap door, the key? 
EVERYBODY LOOKING LIKE THEY JUST DON'T CARE. where is the cartoon escape hatch for me? 
GIVE ME SOME no time ta question the choices I make 

I’ve got to fall in another direction. 
well, I am not deceived by pomp accelerate. 
and odious conceit 
but a tearful hymn to tug the heart the vista 1 see now is changing. 
and a man-sized wreath, oww uncertainty is suffocating. 

hope has never felt so grating. lit up dim, 
THROW IT ON THE FIRE and pounding pulse. 


THROW IT IN THE AIR 


make it go. make it slow down. now the jury's eating pigeon pie I hold my breath I come around round round 
and go 

зо tell me, how is prison? don't darken my doorstep again 
where is the rip cord, the trap door, the key? have they taught you how to listen? you're mixing up lemonade gin-gin 


where is the cartoon escape hatch for me? we've begun to bridge the schism, you're mixing up lose with win/win 
zo time to question the choices I make pay attention, pay attention. lead a horse to water and you 
I've got to fall in another direction. watch him drown. 
mr. richards, your decision you're stumble on glass top table. 
the city sputters like it’s ready to pay attention, pay attention divas chewing chalk on cable. 
explode you can thump your chest and rattle humvee up a beanstalk fable, 
accelerate to make it slow, make it go. Stand in front of your piano I don't call this entertainment 
accelerate to make it slow, make it go. but "cause humpty's falling down 
accelerate, I'm incomplete, we know what's going on. 
I'm incomplete, I'm incomplete yes, we know what's going on I'm not that easy 
we're the children of the choir, hey. I am not your horse to water 
from the compound fire, hey I hold my breath 1 come around round round 
UNTIL THE and we know what's going on. 
v Є уез, ме know what's going оп pick a fight launch a buzzy bar brawl 
DAY IS DONE Friday night cufk or fight а pub crawl 


bantamweight with a mouthful of feathers 


When fasciam comes to America, it will be WN | €G FOR THE don't you know that what comes around goes 
BMARISNE 


wrapped in the flag and carrying the cross. SU around? 
-Sinclair Lewis М N 


I'm not that easy 


thanks for the last and greatest betrayal of it feels, in dreams, I am not your horse to water 
the last and greatest of human dreams. that everything's there for you 1 hold my breath I come around round round 
thanks for the american dream to vulgarize the city breathes and pulses, 
and falsify until the bare lies shine its fuel, electron blue. It's not that easy 
through. i knew, that you, could see right through it I am not your horse to water 
-william s. burroughs so this is where you give in to the machine I hold my breath I come around round round 
lift up your voice, feel gravitys pull, you're going down down down 
е battle's been lost, the war is not won. апа drown out the sirens ring this run around round round 
addled republic, a bitter refund. ohhhh is bound to pound the daylights out of you 


пе business first flat earthers 


cking their wounds it's all here where i keep it. ry GONNA DJ 
the verdict is dire, the country's in ruins. it's all in the submarine. 
it's all a lot less frightening 
7 2 death is pretty final. 
providence blinked, facing the son than we would've had it be. E Eu E 
and where are we left, to carry on and that's the good news, my darling I'm gonna dj at the end of the world 
until the day is done it ie what it's going to be, so pak r P EE E RUE 
until the day is done sing, sing for the submarine. SoMa Top ما‎ va 
д í I don't wanna miss it at the end of the world 
so We've written our stories to entertain i tried to explain how it all begins 
these notions of glory and bull market gain. how it's all destroyed and built again. ey aropa sceau uso Сау a 


the teleprompt flutters, a power surge brings i knew, that you, could not believe me. X dont Qanapi Ge QUE qum کسی‎ abd rend 
an easyspsak message falls into routine 5 1 and ready... 


but now you're here and it's differe 


it's on my mind, 


ov: e blini асіп 1 nes in ч A 
a 2 in psc sss e e SE VIRI eT ST. And it's in my Mina 

ad where are we left, акку о nd every second a century, RAA TEL E AA AIENEA 
until the day is done it's then that i realize 


and it's what I fi 
it’s on my mind, 
and it's in my mind 
and it's what I found, 
oh my oh my 


util the day is done the world as we know a high speed train, 
we'll pick it all up and start again 


a voice whispers, "son." 


the blessed vision comes it's all here where i keep it. 


shat have i done? what have ií done? deni qq em c Ree Au spor WY Жай ЭКС 
ا ا‎ ета یں‎ through it.", claims enthusiast 

ao hold tight your babies and your guns than we would've had it be. deck estet 

forgive us our trespasses. father and son and that's the good news, my darling А 
Ер еа Иб. ав the moths circle the moon, 

providence blinked, facing the son sing, sing for the submarine. کہ‎ INS.I IE O 


and where are we left, to carry on the city did not collapse in a shudder 
the day is done the rain, it never came 
the day is don at least my confessions made you laugh, 
the day is done i know it's a little crazed. 

but these dreams, they seem, so real to me. 


"T "m میں کے‎ TEE r and the weblogs that get tangled 
MER. RICHARDS ire al here where í keep it, 
аа in your walk-up in Seattle 
is ai ые скы ж ا جو تی‎ where you fought the nascent battle. 


than we would've had it be. 4 ° Е 
ааа апі you threw the thread апа throttle 


it is what it's going to be, so 
sing, sing for the submarine. 


music will provide the light 
you cannot resist. 

you cannot resist, 

you cannot resi 


richards, your position 

is a messenger pigeon 

left behind you when the camp moved on 
let us raise another bottle 

jou thought that you had listened raise another bottle 

t the words had never crystallized raise another bottle 


and so this is where you trust me, 
into a truth that you might own, hey hey Rae this isduHere TE begins 


it's all a lot less frightening, 
we're here in the interim. 
tyrell and his mechanical owl, 
a moth disguised as a leaf. 


because death is pretty final. 
1'm collecting vinyl. 
I'm gonna dj at the end of the world 


at. richards, your decision 
pay attention, pay attention 


5 Xl سے‎ 1 hey steady steady, hey steady steady 
SED зар, бар AORE peer oy DE GRE 1 don't wanna go until I'm good and ready 
we climb into the hidden machine, lu So iss epe 
and sing, sing, sing, sing, sing, sing, i2 dodi nut 


sing, sing for the submarine. Tus sha а 


“s what I find 


nf. richards you're forgiven 
for a narrow lack of vision 
but the fires are still raging on 


the public's got opinions 
and these consequences border on and i 
the compound that you razed where 


zealots” sang, hey, hey HORSE T4 ° à 
it's in wy min 
s. richards, your decision WATER it’s what T found, 


pay attention, pay attention Oh my oh my 
I could have kept my head down. 

зо listen, your intention I might have kept my mouth shut. hey steady steady, hey steady steady 

sign the paper, stamp the ribbon I should have held my own I don't wanna go until I'm good and ready 

you're mistaken if you think we'll just forget. you lead a horse to water and hey steady steady, hey steady steady 
watch him drow I don't wanna go until I'm good and ready 


*cause it's on my mind, 


you can thump your chest and rattle 


stand in front of your piano you're only as big as your ba music will provide the light you cannot 
but rattle my cage with your shad. resist! 

we know what's going on. I'm a bantamweight with a you cannot resist 

yes, we know what's going on mouthful of feathers you cannot resist 

we're the children of the choir, hey don't you know that what comes around yeah. 

and we know what's going on. goes around 

ar. richards, your conviction i'm nor that easy 


had us cheering in the kitchen I am not your horse to water 
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IB 4 —34$— وهي‎ -一 一 7 了 一 4 4 F 
Elec. Gtr. 1 
کے سے ےآ‎ 8 ~ КШ ا‎ | p „ ~ = 
I = — 
= SSS === = === 
I je 7 
2 E 
EF 7 8 ° ° а = 
A > — 4 + — MENS xm 
(B > 
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MAN-SIZED WREATH 


Moderately „ = 112 Words and Music by 
Intro: PETER BUCK, MIKE MILLS 
G5 and MICHAEL STIPE 
i 
HH 
rn 


Elec. Gtr. 1 (w/light dist.) 


$ -全 £ سس سے سس کس $2 سے سے سس کس‎ 
12 = = T = کے‎ ° —— 
ó i t = * === 
m 
hold throughout 
s i 3—34—5—5 = s 3 3 وو‎ 3 == 


Verses 1 & 3: 


Elec. Gtr. 2 (w/light dist.) 


2 петна. 
e^ — === — E > ہے‎ o 
e 7 i t ЕЕ 
1. Turn on the T V. what do 
3. Wave the palms, steal the alms, a fist in 
Elec. Gtr. 1 ж 2 
z : #—— 2—6 | 
=: Р BE یں ھ2‎ 9 
з з 5 3 
FEF 3 وهو‎ 3 3——3 E 3—3 ےھ چس تو‎ 
He H о 0 0 9 مههه‎ о 
В. 0 E — | 0 00 


上 rcd EP IET‏ 7ے 
аа === =‏ سے کے = E‏ جح == e‏ 


Ë 
ү — 
pa-gean - try of emp - ty ges - tures all lined up for me Wow. 
mot - or - cade of be - nign strength shows the peo - ple that you care.— Ow. 
7 т $9 # # 
bia » Ф = ہے ہے‎ o e ے ہے‎ * 
2 e = == F i جو وو‎ 
3 5 5 3 3 5—5 
T و جو جو‎ 3 3 3 E 3 3 E 3—3- 3 
ГА e e — oe ° 0 ° ° o o e 9—0 
В 9 0—6—8—8- 人 8 0 
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ШЕ] 
Elec. Gtr. 2 
4 4 ^ 
7 Elec. Gtr. 1 
| ——_| =m 
© йт; 2 £ $ $ 
FT 2 2 ومو‎ —- 2 m 2 2 2 2 2 2 2— 2—2 
[A H 4 *—4 پٹ‎ + x + + 4 4—4—6 4 +— 
3 3 $—8—35 3 x 3 3 3 3—s و جو 3 ج‎ 
"B + + بج ھ  ٭ھ 4 4 4 - 4 پب ھ4‎ + 4—4 + 
% Verses 2, 4, & 5 
G 
سم‎ 
і 
4 L Elec. Gtrs. 1 & 2 cont. ту. simile 
—— * = * = E 2 æ а 二 є 
ہے‎ : == 
2.Td have thought by пом we would be read - y to pro - ceed. But a 
4. Na - ture ab - hors a va - cuum, but whats be-tween your ears? — Your 
(5)1 am no de - ceived by pomp and o - di - ous con -ceit _ But a 
сй 
оп. 
п E 
=== ٭ ” سے‎ o # |” = === = - - 
E I I t 7 
tear - ful hymn to tug .. the heart and a man - sized wreath. Ow. 
judge - ment cloud - ed with— fear - ful thoughts, head - lights, апа a deer. Ow. 
tear - ful hymn to tug the heart and a man - sized wreath. Ow. 
Chorus: 
Am D 
Bm 
5 12 
Elec. Gtr. 2 


Bkgd. Vocal Fig. 1 


MR 


(Ah. E = 


Elec. Gtr. 1 


= سل طا 


x === Ë 


15 d | — 
| m سے‎ А == = = = iz =a z 
| ee کے‎ t a 
| Throw it on the fire, throw it in the air. 

DI 


——— 


- 
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Bm E 
EE T 
{ I 
pon E 
" end Bkgd. Vocal Fig. 1 
二 j : == Е 4 | 
== == == = l | 
==  ۔۔۔‎ 
Kick it out оп the dance floor like you just don't care. Oh, 
) 
ppm | С” کس سس سے‎ 
* 
e E ~ z 
. 2 مھا‎ J 
LA 
Cont. in slashes 
2 0 
ГЕ 3 0 0 = 
+ + >€ - + >€ 
LA 4 > 
8—2 ہت‎ 
(Ee 
6 G D 
pin 
i 
t ШШ Н 
Ч Lu d 
Elec. Gtrs. 1 & 2 
Эр JM UL 
19 
aS 一 
$ $ 2 === = 3l 
T Е T 
give We some.. 
23. 
w/Bkgd. Vocal Fig. 1 
Am D 
mm] TR 
$ m 
2! | Elec. Сиг. 1 & 2 cont. rhy. simile 
— =" —* А i pte ےھ‎ i 
= ===] š = 
Look at what I found. . еу - ту - bod - y look a-round. 
To Coda $ 
Bm E 
IER 
2з Чип 21 
*= 2 е ө * е е = 2 = o 
f 
e) — ———— 
Ev - чу = bod - y look - ing like — they just don't care. Oh, 
ë в р 
t t 
25 31 2 
e к== 
Э ۴ 
give me 
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Elec. Gtr. 2 tacet D.S.% al Coda 
G5 
P" 
27 ia 
(E = = + 2 
Elec. Gtr. 1 —— 
* m 5 
ELE == = 
= 
| LM | — 
3 3 9—6—65—8; 3 3 3 
k aÑ 3 $—5— 5 3 3 
F wama ° ° 
[B 
0 Coda 
w/Bkgd. Vocal Fig. 1 
Am D 
ور‎ Су E 
=== = 3 == == == = == 
= EI 
Throw it on the fire, throw it in the air _ 
Bm E 
n qu 5i 
وو‎ == E = = Е e = z 
t I I I 
== — — — V N° ,>.. 
Kick it ош on the dance floor like you just don't care. Oh, 
c G D c G D 
mm Him im 
8B m m m | 
3 na 3 Уі à m 


Elec. Gtrs. 1 & 2 


33 " + صر رکال‎ 
ФЕ: == == S — = 
give men Give ne some. 
С G D G D 
fin mm Htm 
x оз m S 
4 ы] ooo + XH سر‎ 
ў = pee ^ 
ER سے‎ E = =: | 


Give me. some.. 
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SUPERNATURAL SUPERSERIOUS 


Words and Music by 
Moderately fast ¿ = 124 PETER BUCK, MIKE MILLS 
Verse 1: and MICHAEL STIPE 
N.C. D A Em A 
tim П ET 
H Hit 
1 "i E 
Elec. Gtr. 1 (w/light dist.) 
TIALE Jw FTE ЖД $ 
mf 
i = EE — 
= і T À 
here comes from some - 
Em G D A 
Hm mm Hm i 
TH l 
E Eu m "i 
hy 
CER" А ] * 4 Л 7 z À Л $ 
— — Ó = = 
کم‎ ======= 
that they would just as soon . for get__ 
Band enters 
D A Em G 
nr 8| 
ii BH ШШ 
ud "i + SS 
eror CT 
7 À т - 7 À J J J J 1 A ۳ а 
К = — 
TES = Y 
— = = 
and dis guise. 2.At the sum- 
Verses 2 & 3: 
D A Em A D A 
8 t 5 ند‎ B " 
Elec. Gtr. 1 
" 2 — 2 4 J 2 A a! ر ر‎ Cont. rhy. simile 
== h کے سے سے‎ К ts 
三 :三 a © ===: zx. ہے سے سج سے سس سس‎ 
- mer camp— where you vol - un- teered, no one saw. your face. no one saw. 
then TH stop__ right ^ a- way. If the — prem-ise — buck-les and the ropes. 
ing, clean-tone) 
— بی‎ Р سے‎ 
a = = t жа - ١ - = = 
i ۴ 三 三 = = x 
4 سے‎ 
mf 
2 е з E 2 E 
FT 3 E 5 2 3 š 
[А I 
ГВ 1 
ets — پس‎ © 2008 TEMPORARY MUSIC (BMI) 
oe Superserious -8-1 TEMPORARY MUSIC Administered in all Worlds, now known and hereafter devised, 
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Ет р А Em A 
Hm jui] 1 
t 
E 1 EJ In 
K 一 一 一 Y z سے‎ ` = 
سج سس‎ шш. سے‎ y z z— 3 
your fear. — If that ap-pa - ri - tion had just ap - peared took you 
starts to chafe, for the de - tails smart but the sto - ту? the same. . You don't 
е. =— = = = °° e = = Ф. سس‎ = 3 — 93 
Y F + Y- Y 
— O — Lá 
3 e 2 8 3 0 
T 5 5 3 5— 5 5 
区 + + 2 + 4 
[B 
D A Em G 
Hm md mim Hm 
15 r1 T E SR 
LE . — — | 
ж ж Y 
= = L= = — :-—= —3 
up and a - way. from this base. and sheer__ hu - mil - i - 
have to ex - plain, you don't have to ex - plain... hu - mil - i - 
ےس‎ . x 
x ات اس ي‎ ===: E 
2 e 3 3 3 
FF 3 5 5 3 3 
A 5 + — 4 
B 
A Em A A 
سے ہم‎ fed Hal 
Tn ED In 
с. Gtr. 2 cont. simile 5 
二 = 
= =: =: — = 
* < + = 
a - tion of your teen - age sta - tion. 
a - tion of your teen - age sta + tion. 
ri. 
Em D A Em A 
[mni] Hm Е Hmm 
2 58 E "i 2 "i 
= =: y i == 
Г иШ чыз шш: T: =: Ф s s 
No - bod - y cares, no one re - mem bers and 
To Next Strain" 2- 
(To Chorus:) 
Em G Em G 
fin mm mm 
2 Bà "i B 3h E: коз 
=m 
% — = — | 
no - bod - y cares. — 
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Chorus: 
Em G A Asus2 A 
2 
HHH i 
23 "n 2 2 ES 
Elec. Gtrs. 1 & 2 
^ ^ J 7 ] J =] J ^ j J 
26 
> 0 
ES + - 
3 f 2 t = 
۲ — — MM — 
Yeah, you cried and you cried, 
(Ah. 
Em G D A 
HHH I 
n Aon 132 5 
Ж ды Lc 7 "oy 4e 2 
28 " hme E Um 
= 一 一 一 = 8; ال‎ 
= - z 
? ۱ 6 
“Не - live, he's a live. 
LI) کڪ‎ I 
e^ = — 
mf 
1 ' ' 
+2- 10-1 т; + 
HE -+4- Ae 9 
А 
ГВ 
I. 
Em G D A Asus2 A 
tmm nin Wm 
и 
HEH Ц 出 出 
Hx n ES E] EI 
Elec. Gtr. 2 cont. in notation 
acm 4m ag J ЕЕЕ) 
1 => 
qi === = = — =e = 
га : — 
How you cried and you cried. and you cried — and you eed 


Elec. Gtr. 2 
x poe > = pae- کے‎ z—=— p 
es == Y-H- 二 三 z کڪ‎ H ےک سے‎ 
2 e 3 0- 2- 9 و‎ ki 
ГЕ 3- x 5—2 5 ac 2 3 z 3 5 =” 
ГВ 
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How you cried — and you cried - and you cried — and you. 
—) 
Bridge. 
Fmaj7 Em Fmaj7 Em 
шй trii 
5 
tt 1 
EHI 5 ES 


Elec. Gtrs. 1 & 2 


d dae rad nahh. oo 3 ss 


۱ ۱ — 
m نک‎ 1 : 
es 2 7 = it = EE EE: — 
re-al - ized your fan-ta - sies . are dressed up in trav-es - ties. En - 
Elec. Gtr. 3 一 一 
== جج جس سے سے‎ 二 二 二 三 三 三 三 
一 = 一 = LLL 
$—4—59—9 9—8. 9—0—0—6- 6—6 9—9—9—9 وت‎ M 9—9—9- 9—9—9- 
+T 6 6 6—6 є 6 | 8- 8-8 8 8—8— Hoto toto — 16-16 12 12-12-12 12 12 421 
[А 
[В = 
Fmaj7 Cmaj7 
т 
8 8 


cJ eT am spp ESE ees 


° ههه هوه ھ e—‏ مههه 
43 وہ —48—349 وو ووو وہ چہ جو 9—13—13—13+ Fr‏ 
A‏ 
B‏ 
Interlude:‏ 
Band tacet‏ 
A Em A D A Em G‏ 
в fm zd mi‏ 
Hr 5 1 m in E ШЕ]‏ 
ات ور J Дө J‏ 1-5 
一 - = ===‏ 
Ev-'ry-bod-y‏ 
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Verse 4: 
D A Em A D A 
fim ےج‎ mi ےج‎ Hm Hai 
nm HI EJ "n m m 
Elec. Gtr. 1 N к 
ma thor Ti 7) ШЕ. A13 
= K 
E: = : БЕ — = oe 
A 
here comes. from some - where_ 
Em D A Em A 
5 E) m n 2 T 
Elec. Gtrs. 1 & 2 
- + 7 + J | J 1 ^ J J J J ++ 1 
x = г" К 
وو و‎ — = =: m £ E ==" 
that they would just аз soon for - get and dis - 
Chorus: 
D A Em G Em G D A 
1 i 
їз? Ш 2 E пою 10 1 
55 A J J J J 2 J 1 2 j 1 ر‫‎ J] J 1 Elec. Сїт. 1 & 2 resume chorus fig. simile 
= E = = Ф, ہم‎ e 
7 = ےھ ے۴‎ 
FS : | Еа 
guise. Yeah, you cried and you сгіей,_ 
wfFill 1 (Elec. Gtr. 3) 
Asus2 A Em G D A 
ШШ " mm 
НН HHEH " 
mo m n ER: E] E 
58 n لا‎ HEUTE LT 
— A. mu = ge 7: 
= = - 
= = 7 f = 
€ "He's" a x live he's a live.” — 
(Ah. ) (Ah. 
Em G D A Asus2 A 
سے‎ Tin Em Шш ШШ 
H iz 3 
61 Е] na 132 E E E 
= 
= = ss * = === = = و کے‎ ө: 
4 2 — 
Yeah, you cried. and you cried and you cried апа you cried. 
—) 
D A Em A 
e Te E E: т 
اس سک بج سے کے وکا‎ 
I à 村 2 ж 4 = =o t 
=== : r i: کڪ‎ 
z + + + = t - 
D i 
(How you cried. and you cried. ) 
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D A Em 
fm ШШ 
m ES EJ 
65 
ہس‎ 
PT 1 : 4 pi i 可 4 == — 
= z = = — * < 
一 = z = ç 7 
Now theres noth - 
(How you cried - and you cried.) 
Verse 5: 
D A Em A D A 
йш HI f fin Hui 
t I 
10 i " 1 n in 
67 Elec. Gtrs. 1 & 2 resume verses 2 & 3 figs. simile 
N = = ` 
= = Zz » ø = Ге Ф 1 = — —* ےھ‎ 
ing dark . апа there's noth - ing weird, don't a - fíraid, _ I wil hold 
Em G D A Em A 
* i 
"x m in Е T 
70 7 
` سے = 4 + + سح‎ 
$5 == بے ے ےہ ۾ —= ہہ ھش مت ےہ‎ == 
Pr T er ڪڪ‎ i 3 
— you near.__ From the se - ance where. . you first. be - trayed an o- 
(ah. — 
D A 
iim i z 
à 
m Ш E 
73 
t = = ж x É — 
——— = = = = * = : = 
UPS f зы са == 
- pen heart. on a dark - ened stage, a GI یں وو‎ 
(Ah. == ) 
D A Em A D A Em 
D in 5 un Te? "t 5 NR 
75 一 
| + 
es = = === == == 
"= — e == — = = 
لا‎ ү 
bra - tion of your teen - age sta - tion. In - 
(Ah. = (Ah._ E 
Elec. Gtr. 3 
- x * 
r= = ڪڪ ڪڪ‎ = = === 
0 
FF 3 s 9 з aa o- 
E 9- 2 e 2 ووب‎ 
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Outro: 
D A Em A D A 
E] nr E) 1 m 
Elec. Gtrs. 1 & 2 
— — 
—^ 4 ^4 ^ J 3] ^" ^ Cont. rhy. simile 
k 
== SS ڪڪ‎ 
- ex - per - i-ence, sweet__ de - lir - i-ous. Su - per - na - tur-al su- 
8" throughout 
Elec. Gtr. 4 (w/light dist.) 
* * * * * * * * * * = е 9» ө ө ø * 
= = ہس‎ p سے‎ 
———— — ————— 
—— 
“p 
a وو 12 18—12—212—312—12 جس سس :سس سستتچھ‎ —$H8—353— 347—317 —1—5- 
LA 
Elec. Gtr. 3 
е K 3 2 K 
—s X © + — Y 
oe 可 a لص لے‎ ә” T „= 
FT 3 2 9 0 3 2 
e 2 
LA = 2 ө 2 
ГВ 
G D 
niin 
| H 
2 aM x 
82 
E مد‎ = 
ری ہے‎ x= * Z3 = 
- per - ser - i-ous In - ex - рег i- ence, sweet _ de-lir - i- ous: Su - 
* * * * * * * * 
کے‎ g = = p p p p 
— ===. r — 
سے تچ‎ f£ 6 ےه وجو و‎ 32 13 474747 47 和 474242 312—312 وو ےہ ےہ‎ 
A 
[B 
ii E -—.—1 —— = = 
ce: E p s— —e 
9 
FT e 3 2 0- $9 
A — mr. 2 = ° 
ГВ 
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D A Em G 
5 m EJ En: 
85 
= e CP NER \ RC T | 
y 二 V . # = е 
اسجا‎ [== ۴ C 
- per 2 па 3 tur - al su = pr - ser i - ous. 
РЗ * 2 * 2 * е 2 
| = = = = = 
F +7- ++ 47 us 47 T7 14 47 +2- 12 12 12 +2- 12 
A 
B 
= = = 一 -一 
m = ES - 
$ = 1 o i. = ہے‎ 
9 
T 3 2 Я 0 
A M 2 * 2 
[B 
D 
fm 
1 
12 
Elec. Gtrs. 1 & 2 ^ 
87 e ud 
oN 
és E i - 
3 
v 
Wow. 
Elec. Gtr. 4 e 
бз = 1 
-+0- 
Д 
[B 
Elec. Gtr. 3 ^ 
£= 5 | 


ort 
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HOLLOW MAN 


Moderately fast / = 144 Words and Music by 
Intro: PETER BUCK, MIKE MILLS 
E > and MICHAEL STIPE 
D 


ina 
EE 


Piano (arr. for gtr.) 


e 人 -一 二 گے سے‎ 
Ф а = کک ہے‎ E فط‎ s Ee وع‎ 
i 
е) 2 y 
mp 
了 ° 
T 9 А 7—6 
ГА 9 9 9 E E 9 E 
B 
Verse: 
E D A 
5 t: DE "i 
> £ = 
2 = < = = =: za 二 -上 
v> 
1. Гуе been lost in - side шу — head, 
2. You had — placed your trust іп. me.. 
Rhy. Fig. 1 
*Elec. Gtr. 1 (clean-tone) end Rhy. Fig. 1 
Ë "= 2 = z 
= ? „= اج‎ 
o o 0 ° 2 o 
FT 0 " e e 5 > چہ‎ 2 
A 1 1 + + 2 2 2—2 
2 L9 2 
[B = E 
*Elec. Gtr. tacet 8 meas., Ist time. 
Band tacet 15 meas., Ist time. 
wiRhy. Fig. 1 (Elec. Gtr. 1) 2 times 
E A 
9 БП Tr 
K F - 
— * 去 i 
ech - oes. fall اڈ‎ — —————Àá me. 
I went EC X ESE NEC down. 
E D A 
ШИ Hm Emi 
13 5t m її 
ڪڪ‎ ==: 5 == x < = 
= =. > wi Чә х= —. С = 
I took the prize. last night for com - pli - cat - ed mess, 
I emp - tied out. the room _ in thir - ty sec - onds flat, 
E © 2008 TEMPORARY MUSIC (BMI) 
ریت سرت‎ TEMPORARY MUSIC Administered in all Worlds, now known and hereafter devised, 
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E D 
I im 
7 El Te 
K N سے‎ 
£ k 1Y ہج‎ K < e 
— 5 = = =E ڪڪ‎ 
for say - ing things. I did - mt mean. and dont be - lieve._ 
I cant be lieve. you held... your ground. — 
Elec. Gtr. 1 
z z=— Tx = 
ss 2 Y e = s = 2 اک ےک کے‎ 
° > تا‎ кад لت‎ Il = 
H e ° ° 2 e e 
-F 6 -0 0 ° ө 3 3 e 
A + * t 2 1 
LB: š 2 


Band enter Ist time 
E 


Elec. Gtr. 2 (w/light dist.) 


BH 


Chorus: 
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wlRhy. Fig. 2 (Elec. Gtr. 3) 3 times 
A D 


im Bm A D Сїт 
fud sn. pan. z " st. Та. 
IL IL ji "i ПТ 
t Bs тин E m BS e 
24 Cont. rhy. simile 
>=: = = 
=== == SS === 
= - — 2 
2 سے سے‎ 
Cor - ner me and make... me some - thing. Гуе be - come the hol- 
Bm A D Сїт Вт 
ہے‎ эй. fran. 
i i 
27 тил ШШ 335 ات‎ n 
25 аа و‎ 2 5 - —H 5 
۴ =% کا 7 سے‎ 
- low man have I be - come the hol - low man I 
8 
D A 
m Hai 
Bt T "i 
Elec. Gtr.2 Piano 
30 * ° EI o 
- + 
==. == == = 
——oM<Ñax_—kbsD>s<¿Y 
I see? Mm. 1 
E D A 
š 
E x: "i 
34 ° Ф 9 9 
= ES == =: = 
2 і 2 e = 
5 یں‎ | # 6 
eê. this ech o ing. 
2. 
A D 
Hi ud 
Elec. Gtr. 2 TW pee r77J TT 
38 ~ Ы 
== 2- + - =r 
E = pt. 
see? гт 
Elec. Сїт. 4 (w/light dist.) 
= f 
= I == === 
: == === 
mf 
E 7 
HE t — i га 
[B- | i 1 
Elec. Gtr. 3 
= =: 2 * „= سے کس سے‎ I 
== = — c. kd 可 بب‎ 
| —————— oí ass ———— خم جک یھ ی ی‎ E ' 
o- ° 0 -e E e E 0 0 
T- ° = et + 了 ғ. 7 7 
UA 2 = 5 7 7—6—4- = Е z = = 
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Chorus: 
wIRhy. Fig. 2 (Elec. Gtr. 3) 3 times 
A D Cim Bm A D C#m 
fud sir. pan. Run sn. “Т. 
itt H її it 
m E E 13421 in ES 13421 
42 Elec. Gtr. 2 resume chorus fig. simile 
| 
========== === 
y Y + + 1 
Ñ ۳ 
9 - ver whelmed, re - peat_ I'm emp - tied out. Tm in - 
Bm A D Cám Bm 
9 [н 46 
45 E "i HS Til p 
= = = 
Z = 5g * ES = + = ete کے ي‎ 
z تج‎ А : ا ےج‎ 
com - plete. You trust - ed me... I want. to show__ you 
A D Ст 
a st. Pharr. 
HH HI 
Tir m 34 
Elec. Gtr. 2 
yE d شس‎ i J J J d 
zo E — = == 
ú н z е , 
I don't want to be. the hol 
Elec. Gtr. 3 
zu == == == ee me نے نے کے‎ == == 
9 9 e e 9- 9 9- -9- m: e 9 Fi 
+T 5 5 5 5 5 5 5 5 5 5 5 5 
A 
B 
B 
50 J d J е J J J ; J J J 2 J J ) 
k 
61 === Ф j Ë £ چٹ ھت‎ s 
-一 一 
- low man. Be 
же — 3 жа cS --8 3 -== = = = گے‎ = 
Fi e Fi e e e e e 9 e e e 9 e 9 9 
HT 5 5 5 5 5 5 5 5 5 5 5 5 5 5 5 
A- 
(B 
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w/Rhy. Fig. 2 (Elec. Gtr. 3) 8 times 


A D Cám Bm A D Cim 
E 46 h + si. Batt. 
Н 1 i itt i 
mn E E 13821 Il ES E 
52 Elec. Gtr. 2 resume chorus fig. simile 
* = = = a Ф ۴ z ei 
-一 一 == E z 
T 7 L— 
lieve in me, be - lieve. in noth - ing. Cor - ner me. and make— 
Bm A D Cim Bm 
t Hui эп. qnn. z 
+ 
55 ou "i Ius pd Tun 
S = É É FE * z £ < = 2 = == = 
Ї ن | سے‎ 
اا‎ some - thing. Ive be come_ the hol - low man, . have 
A D C#m Bm 
fl ч sir. mg q 
58 T HS тыл 41 
e Ф = z e Fe = а: کے سے‎ 
x + 3 
Y Ç. 
I be - come. the hol - low man 1 
A D Cim A D Cm Bm 
m jus Hai im pu. 
t I ui Ї 
in 12 131 TH E E E 
Elec. Gtr. 2 
60 J ^ J ^ J J ^ J ] ^ J J | Cont. rhy. simile 
— 
z E= e =s zz =: = 
I t ہج‎ 
— see? L see? 
A D C#m Bm A D Cim Bm A 
ttm itat. A atr. tud 
it н HHH Hitt tt i 
Hr 1 тм! Tn 1 132 Tun 13421 11 
Elec. ج602‎ 
é hi - = E = | = 5 1 
Elec. Gtr. 3 
oN 
„= == چ ڪ ڪڪ ڪڪ‎ | 
e 
5 


OHH 
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Moderately 2= 58 


Intro: 
Dm7 


HOUSTON 


Tarr. 
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Words and Music by 
PETER BUCK, MIKE MILLS 
and MICHAEL STIPE 


= ہم 
zs‏ پر —— 
r= dt r=‏ 
5 ل ә v‏ جج * = رہ — # 可 ‚ее E 可‏ 
mf‏ 
hold throughout.‏ 
ox‏ وهو o o‏ هو e‏ ھھ 4 e 6——9——9——e‏ 
E 5—5 5‏ 5 5— ہے ہے 5 — 6 6 6 T 6 * —& e e |e‏ 
4g —— ××‏ وا و4 4—4—4 + ووو 5 5 5 5 A‏ 
ox‏ 6 9 0 8——8——06——6- *——8——9——9 -9-]——9——9——9——$ 0 
[B‏ 
*Acous, Gtr. ® = D.‏ 
C(9) G‏ 5 
f HH tit‏ 
E nT Sa‏ 
Organ‏ 5 
Е I |‏ 
Rhy. Fig. 1‏ 
Acous. Gtr.‏ 
ہے шш шш | r3 r3 | rm‏ | 
Lee = = —.‏ ود رح — PFE‏ 
ud i H i‏ : خی ہے ш‏ جج 
3 1 — 
o ye 8——9——9——*‏ وهو ° o x‏ وهو مههه e‏ 
¢ و وو 3 و و موي + — 9 —3 و ووو 1-5 FT‏ 
x‏ 0—@ @ ° ےھ ےو tA? 2 2 8——8——8— tHo‏ 
*——9——9——$ وا ې وي و و 2 ۽ ووو 8——9——9——9 e‏ 
و و و ۽ *——3 —3 ——3 3 B‏ 
一 3 一 一 3 一 一 关‏ 3 .8- 
п. 12.‏ 
C(9) Em7 Em7‏ 05 
سے 
in‏ 
UB EET E EJ‏ و 
J i =‏ = = = == 
f E‏ 
ڪڪ | e‏ 
1.If the‏ 
end Rhy. Fig. 1‏ 
m | E‏ | ۱ 
ےی ےت SSS‏ 
رف جے ووو 5 
3 84 
o- e—o e 0 - gg‏ مم oo o o o‏ 
سے سے سے سے سے سے === SS‏ 
2 2 5 2——2—$2—2 و ےو —& جج —8—9 % ھ] 
2—2—2—2 پوو وو 0 2 3 B‏ 
8—8 ووو ی و 
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Verse: 


w/Rhy. Fig. 1 (Acous. Gtr.) 4 times 
D5 C(9) G 
t f Hit 
З 2 24 
14 Organ cont. simile 
b =. 
E = -— 3s = = == = = B : == ==: 
storm does - n't kill me the gov - ern - ment will, Tve got - ta 
D5 C(9) Em7 
W Ен 
ів 5 31 23 
} = ЕЕ 
©. SSS ڪڪ‎ 
get that out of my head. It's a 
D5 C(9) G 
2 Су Ex aa 
b k = 
g = == = = =: | ж š E £ = 
new day to - day and the cof - fee is strong, I 
D5 C(9) Em7 
в Чу XT 
I i = £ — 
5 
и —3— w 
Ф چ ڪڪ‎ B = 
fi - nal - ly got some rest. So a 
D5 C(9) G 
Eus 
зо Е т gs 
` -一 一 1 1 — 
= a Ez — Е: к= £ HE £ 
رس‎ 
man's put to task and chal-leng - es, I was 
DS со) Em7 
34 E) n 
T T + 
FE 
taught to hold my head high.. Col - 
% DS C(9) G 
н j 
38 I E: 24 
фз ; = == == 
i — 
S ж ж = E = = = =: = = т 1 
lect what is mine, 二 - make the best of what to - day has. 
(2.) so there аге claims. for - giv - en. And 
D5 C(9) Em7 
a Um E 5 
چ ج‎ = 
f Т E ری‎ 
so еге are things. that аге xe 
Houston -4-2 
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+ 
= É f + xxt £ = Y 
= £ 
és š 7 = t t z B L= 
Hous - ton is filed — with prom - ise, La - 
S" throughout 
Mandolin (arr. for gtr.) 
2 2 * * * * Ф- == F т тт 
— بے ہبلط سے‎ 
bi d 
Г +0 وو _—42—12 -19—10—190—10— —36 6نوف‎ 12 10 —12 
B 
D5 C(9) 
ы 


50 2 
A 
i م‎ =F 5 = Е £ £ £ 

ý‏ == = = اھ 

re - do's a beau - ti - ful place. — And 

Ф. ےھ‎ o |o Ф е سے‎ ” 
oe =====— стн 
B | 
В 

D5 C(9) 

n : 

54 3 3 

Ж f 2 +‏ 2 2 مم 
ie =s SS] z | ў =‏ 

Gal - ves - ton sings like that song that I loved, — it's 

oes Í * Te e‏ و 
c E = peor c Be‏ 
2+ 40 و 12 —42—12 2+ 19—310—310—310— —30 1040404 10 T‏ 
H | =‏ 
IB |‏ 

F G To Coda € 

= 
зв бш EU à 
— K — = ii 
e = =ЕЕ= SS SS = = 2ے‎ 
mean-ing has not been e - rased. 

E ج و وو م‎ > o e E p ea е. е k 
és = = = == 
ЕЗ 43 19—19—18—413; 18 13—13—13—13. 35— —15—15—15—15— 45 45 
A 
ГВ 


a? 
© 
š 
8 
B 
A 
p 
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D.S.% al Coda 
w/Rhy. Fig. 1 (Acous. Gtr.) 
DS C(9) C(9) Em7 
r asa inis 
+ 
62 2% = 2 5 
= = = 1 - X 
ç | B= 
2. And 
6 Coda 
G F 
niti mi 
i H 
ws 5 E 
7y Acous. Gtr. cont. simile | 
es £ £ ناس‎ = = ж— жш t 
And the way - side, 
Mandolin 
Ф. е. Ф. Ф. ہہ ہے‎ жыш чш 2 T*- پوس مو سو‎ 
一 一 — سے‎ 
T سور سے سس‎ +0——e— 10—10 36—19—310—10—7—13— ss 
В | 
[B 
G 
+ 
74 نس‎ 
- — + 
= 
===: 三 三 £ = =: 
their mem-o - ries Be - 
e e eo @ 
"= کے کے کس‎ | g e ===: e 
= — — نے‎ 


13— 13—13—13—13 +5 


45—15—15—15 15—15 —15—15- 


10—19—19—10 30——19—19—10—10- 
H : 
A 
ЕВ і 
Е DS 
fm 
it 
E n 
^^ 
Acous. Gtr. 9* 
79 A 
===: Б — ==] 
= -- s ھچ‎ 
lief has not failed. — to the test. 
e e ө ө e o pe A 
> — 一 -一 
T 38— —18—19—19—319 +3 45—15—15—15 15—15—15 10 
25 
В 
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ACCELERATE 


| Words and Music by 
Moderately fast „ = 144 
نعل وو‎ PETER BUCK, MIKE MILLS 
Intro: and MICHAEL STIPE 
* FHS 
СА 
B 
Elec. Gtr. 1 (w/light dist.) 
=т=т Drums 
mf Cont. in slashes 
hi---------------------------------------------------------- 1 
T 0 0 
А mm "mm 
В 9 9 二 一 
*Chords frames for Elec. Gtr. 1 include open 2nd and 3rd strings as pedal tones throughout. 
% Verse: 
D5 E5 
Str. Jir. 
t 
La 3 1+ i 
Elec. Gtr. 1 تی‎ 
12 ) dre J ҮҮ Jos egeat ATE 


== k ===: K + = 
ж жаа = 
LSink-ing fast, . he weights chained to my feet. 
2.3.See additional lyrics 
Elec. Gtr. 2 (w/fuzz tone) —. Д 
i = Ar e za سے‎ rrr 
I. == ==: کک‎ s - =: Le 
. 4 vee 可 J» ә ә ә у ji li = ж 
ША 
5: E 
[A — 4 4 4 4 ووو‎ 4—4—4—35—]-9—9——8—9—9——]—3——1——1—9—9—« 
в 2 2 22 | M 人 人 
B5 G5 AS 
tm от. 120 
" 5 8 
—pYà فک‎ — — 
10 wow 4 1—4 ^ »* € em 2 ] گے‎ Ж سا کیو‎ yr) 
— — جو‎ m 
K K 
SS ےر ے‎ = ===: === 
No time to ar - gue with. be - lief Pm not а - lone, 
سے‎ | (=I 
r= а = = re: s- eG ө |e oo s 
| 9 а w» ss» oo a=; ЖОЛ О" а. کی جج و = ےھ‎ 
| 
FT 
یھ ھچ چچ چا چ چ چ چ چ جا بيهو پیک تج ووج ھا و و ھتہ و‎ 
IB 2 —2— z 2 لیے ےج > وا وي‎ |s s ss ss des 
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B5 ES D5 ES 
ini 78 ES лї. 
t f 
п: U 1s 13 5 
Elec. Gtrs. 1 & 2 cont. simile 
L—LER SS EM З 
= - = = = s жж I s s ж 9 و‎ s o o 
= a thou - sand oth - ers drop - ping fast - er than me.__ What put me here, 
BS G5 AS 
I Тош. Ë 1206 
EE f 
18 n 13 13 
5 к ہے‎ £ 
© = ж =E ж жа Z = ےی‎ =: 
کے‎ noth - ing to hold on me. no - where to brake. _ 
Chorus: 
FHS G5 
bor. от. 
н 
3 1 
Elec. Gtr. 1 
hie کن ا ا‎ Aa d qa Je rhy. simile 
e Ф. £ = = = 1 
ي‎ == == 
Y yy j 
Where іѕ the гір - cord. . the trap door, . the key? 
Elec. Gtr. 
ا 90/0 90ت‎ APA 
ic 8 s یھ‎ «s. s sso ы 
— — 
d 9-4 = 4—H——H—H—H—* 3— 3 3 13 + 7 7 9 
HB 9 9—9—9—9—9- 9 ووو وو‎ 5 5—5—5—5- 5- 5- 5- + 
F#5 G5 
otr. 10fr. 
26 5 H 
E > = z 
= =. = == = = 
= i :ڪڪ‎ === = = 
7 1 p | 
Where is the car - toon. es - cape hatch. for me? 
— 
f == ہے ہج == ے سے سے‎ — s a š = a = 
” — d s s s s 2—8 9 هه‎ 
一 一 一 一 
z 44——H—H—H—H—H—H—]|-H———H— چاچ چچچ چ ہچ چا ےد چھ چھ چھ‎ —7—:—:—9—9——3] 
B ھ‎ 9 9 9 9 9 9 十 9 一 9 一 9 一 9 一 9 一 9 一 * 5 چچ 5—55 -5—5—5—5 ھچ‎ 
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өп. 0 


e > - = = 
ie ===: E ڪڪ‎ 
No time to ques hoic - es 1 make. 
— 
== سے سے‎ s= کے‎ — ss s > O z ] 
دی‎ i ээ s s s s ws» s s * e 1 


JE 
2: ннн нн ннн наа ہچ چچ‎ x 
IB 9—9—9—9—9—9—9_| 9 ې 7 7 ووو —5—8—5—5—5—]—5 »× وو 42 و و و‎ 
AS 
Ë 1 
ہد‎ бу 
ڪڪ ڪڪ ڪڪ کے کک کے‎ == 
DJ | LL ЕІ — (سصعسسد سد‎ 
Tve got to fall. in an oth - er di - rec 
= 
P کے کے کے کے کم‎ 
Н m 44 wnn 14 14 em 14 14 14 44 一 14 x 
IB m 12 جب‎ 70 12 12 12 E 12 12 12 12 12 x 
G5 To Coda Ф П 102, 
1 
36 п 
2 = = = == = е = 
es = : M v 
- tion. 2. The Ac - cel - er - ate. 一 
Elec. Gtr. 3 (w/light dist.) 
Р POI مرک کر کر مم‎ 3323222773 
7 z 2 == 
тр 
15 
E 15 45 — ڪڪ‎ SSS 
A 36 + 
B 
Elec. Gtr. 2 
Ф. ee е е е r æ ےھ‎ Ф. Ф. æ e e 但 a E 
Z= == = و جوا = 5 ڪڪ‎ 
تسا‎ LILLI LL لحا ل ا‎ — ıe | 
4242-42 پر ومو وو وپ وپ —12 42 ےہ ووو‎ ٦ ےہ ےچ‎ 42 342—342 
IB 36——10—19—19 16 4048 | 40 — 46— —19— 40 40 —319— 4010 ھپ‎ 19— 340—319 
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D.S.% al Coda 
BS ES DS 
mi те. Кин а 
t 
13 5 B 
Elec. Gtr. 1 
i dud Je МЕ ИЕ on E ale ae ДЕ E 
= = = سے‎ == 
Г 
3. The 
Elec. Gtr. 2 — 
= = Du ж—х \ 
a -— = EE = =: x ےھ‎ a 
ә ә ә э ә ә ھچ ھا × اح و سے‎ т 
FT 
LA 4 4 4—4 4 4—4— 4 جا پی ےھ ° 9 ووو‎ 
B 2 2 چا ېر ووو 2 2 2 و ھحھ‎ 了 rejs 
0 Coda Outro: 
G5 B 
"зу, ГЫ 
A Elec. Gir. 1 cont. chorus fig. simile 
== 2 
= x = z = 
= y ر‎ a ۴ 
The cit - y sput - ters it's read - y to— 
Elec. Gtr. 3 
Elec. Gtr. 2 
age a اس اس کس‎ akad 2 е е e е م‎ . eee е е x 
ڪڪ‎ === === E جڪ ڪڪ سے سس ڪڪ‎ 
—V — 
A 46 16 16 一 16 一 一 16 一 一 16 +6—t6—t6—t6— — 
6 1+ 14 14 14 t 14 14 4444449 
Elec. Gtr. 2 
e e e e م‎ . 
> > ex 1 
рыу اگ‎ 
医 14 وو ووتو‎ 
HB -10—19——19——19——19——10—« 
E5 
Thr. 
46 Ч 
- u П 
= = EI = e > = == 
id 7 = t 7 й y 
— ex - plode. Ac =-  cel-er = ate__ to make it slow, — and 
(Ac - cel-er - ate. ) 
Rm = EERE ® ا بب‎ tees e x pape e ее е е ех 
e o so po pepee = 三 is: ls = 
r 一 -一 一 一 一 _—— کک‎ = 
НЕ 19—19 49—19—19—19——19—19—19—19—19—19 رر شر‎ 46—16—16—16— ]—16——16—16—16—16—16 
B 4 17 17 چې‎ 17 17 | 17 47171717 17 六 14—14 44—14—14—14 14——14—14—14—14—14 
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The last thing I remember 

Is climbing up the stairs. 

I threw the window open, challenging despair. 

I don't know what I need, I needed time, I needed to escape. 
Isaw the future turned upside down, and hesitated. 

(To Chorus:) 


ES BS 
78 шй 
à 
IR 
"1 4 二 ECT i 
I——£—.9——1 | ووو‎ — = >= = 
ia 7 + 1 Y 7 2 
make it ро — Ac - cel-er - ate__ to make .— it slow, — and 
(Ac - cel-er 
e e feet Рет aver RTT 
== 2 e = = == = = 
— + LLL == چ‎ EL 
së 19— 19 а a HW ER 36——316— —16—16 1616 461616 1616 16 
IB ہہ ےہ ےہ 441414141444[ 47474747 سس‎ 14-1444 
E5 A5 
76 Pr. 
54 ñ 1 
و‎ > + k h- K k 
ddp me سس‎ EE ڪڪ‎ 
y پت‎ y 
make it go. — Ti do. dm. plete _ Tm in - com - plete 
(Ac - cel-er - ate. ) 
= е free e اد کے‎ ГЕ eo o ө ө ө ә m өө» ө ө өх 
=== =: #4442 = 
= ЕЕЕ T T L 
34— 3444—1414 1444 یہ ےو‎ 
12— —12—1212 12 Es — 1212-12 
G5 ris freely 
jiofr j 
a К [| 
b Е ^ ^ A 
1 
== „ә 2 وحم‎ i = 1 = | i = 1 
— Fm in - com - рее _ Elec. Gtr. 
^ A ^ 
LÀ LÀ бее е P e е ө өе е о о о 
:ي‎ 1—1 Elli = s 1 
= 2 
trem. pick - - - 
F 
ER ےہ‎ 19 — 1611616 —|-16 16-16-1616 16-46-16 m 
К ے+‎ 344 — —4—44—4—4—]-H—4—H4— 4444 44 bue 
Elec. Gtr. 1 
a ^ 
= = SSS = E 
# 
trem. pick- = = = - = 1 
° ھ_‎ 0 
sa +? $ 0 
В 9 9 9 
2 
Verse 2: Verse 3: 


The vista I see now is changing. 
Uncertainty is suffocating. 

Hope has never felt so grating. 

Lit up dim, and pounding pulse, 

To make it go, make it slow down and go. 
(To Chorus:) 
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UNTIL THE DA Y IS DONE 


Words and Music by 
PETER BUCK, MIKE MILLS 


mer eno эшш and MICHAEL STIPE 
@=A @=B 
@=D Ф=р 
Moderately 4. = 58 
Intro: 
D5 
ш 
E: 
T 
-— - - — 
Et 
1. The 
Acous. Gtr. 1 (/2-string) 
j өө ео} e ee ee I -2 一 29- se 
== == 271297572 ےہ ےہ کے یہی ےہ ےو‎ 
ہا‎ LIÉ ہا‎ CJ ہا‎ ЫЈ لا لا‎ 
W ہے‎ throughout 
o— oo oo ههو‎ 9 0—0 0—9—6—0 
3 ھچ وو یھ وو و وو و‎ 3— 8— 3— 3 
2 > ويه‎ = 2-232 2 ap > 2 | 6 ۾ 2 2 و‎ 2 
-- 
0 0 
Verse: 
D5 C(9) G/B D5 
ft 
t t at 
5 " 33 5 1 
A fs | 
= ж | E: = == = 
bat - tle's been__ lost, the war. is not won. 
(2.) writ - ten our. sto - ries to en - ter - tain 
Rhy. Fig. 1 
Acous. Gtr. 1 5 
۱ Pat سو‎ [-—] ESE —] ۱ a E= 
e E Н te f £ £ £ Г д = 
be 
us 
9 وه وهو هوهو‎ е ووي‎ 
T وو وو 3 3 3 -3 وھ‎ 3 3—3—3—% 
v 三 2 وجج‎ —8— ooo E 22 2 x 
e 8 ےج8 9 -2——2——2——2 مه‎ 9 
B — و وو و‎ E وو وو‎ 2 E 0 ° 0——9——- 
9 $———6— —6— e 3 8 مھ ۔ھ‎ 
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C(9) G/B D5 
Ең ҤЧ î 
9 БЕ E TF 
Ë 
S o X چ ڪڪ‎ 
DI I 
An 
these 
end Rhy. Fig. 1 
= 3— . e 2 3 
s s e نے‎ —— fe z 
т سے سے سے سے‎ 
=== و 222 2 چ‎ | 
2 2 o ЕЧ 006—6 
HB چ چ جع چسےھ‎ 了 ~ 一 -5 5 8- 9- ———6— —9——0 
9 رھ‎ —9— 6 
Acous. Gtr. 2 
he æ م‎ 
I 
es ۱ | 
mf 
(2nd time only) 
[9 7 7 
T 19 l 8 了 
w/Rhy. Fig. 1 (Acous. Gtr. 1) 2 times 
C(9) G/B 5ط‎ 
tri " 
HH HEE I 
13 13 rs B 
1- h—t T = 
Ф“ = == А 
سے‎ a = 
ad - dled re - pub - lic, a bit - ter re - fund. 
no - tions г. 28828 glo - ry and bul mar - ket _ gain. 
C(9) G/B 5ط‎ 
јени) 
з Pt ir 1 
Е =: = = ========= аа 
e) 
The bus - "ness first. 
The tel = جو‎ - promt__ 
(3.) hold tight your. 
C(9) G/B DS 
Hii Ed fir 
2 وو‎ Ui " 
5 1 
Фф“ =: = = =: =: = 
— 
flat earth - ers lick - ing their. wounds. 
flut - ters, a pow - er surge. brings, 
ba +> bis, and your. guns. 
Until the Day Is Done - 7 -2 
30682 


C(9) G/B D5 
rî [m] T 
25 33 13 5 
T 
ê = = ; = т PO 
D) H 可 
The 
Acous. Gtr. 2 s 
8: : 1 > For - 
= h É ig g: 
(2nd & 3rd time only) 
T4 12 19 T 
T 13 2 ae 7 
[A 
LB: 
w/Rhy. Fig. 1 (Acous. Gtr. 1) Ist 7 meas. only 
C(9) G/B D5 
mii ЕН Em 
29 EE ارس‎ 8 
E چ گنک‎ ==: 
е Ф. е =" 
ver - dict is. di - те, the coun - try's in 
eas - y speak_ mes - sage. falls in < to rou 
give — us our. tres - pass - es fa - ther and 
C(9) G/B 
EH 
Mandolin (arr. for gtr.) 33 r3 
33 . he 
3 2 2 
] 
t 
mf 
trem. pick----------------------- ' 
(2nd & 3rd. time only) 
42 4+0 T 7 
جج‎ | Š 
A 
(B 
D5 
Bm 
" 
36 Acous. Gtr. 1 
es ee I oo so oe | Фо e oo J 
2— و و و ي 2 ہج‎ = = == === == 
СС سا لا‎ = = 
Cont. in slashes 
4 9- e 9 “6 e 9 e e € e e 
3 3 3 3 3 3 3 3 3- 3 3 3 3 3 
z Ф tiie کے‎ 2 2—2— 2 is e ст 
e e 
[B 5 0 
*Elec. Gtr. (12-string) 
T 
LE t 一 = 可 = 
mf 
d 2 0 " 
(B 
Until the Day Is Done - 7-3 *Composite arrangement. 
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Chorus: 
C(9) GIB D5 
7 in fmi 
int t i 
EX) 13 B 
Acous. Gtr. 1 
s Wd dL الو‎ Jb ees 
ي‎ НЕЕ E dà o£ dE Е 
eT Pro-vi - dence blinked fac- ing the son. 
lec. ir. 
e = z k= 
== مس‎ шу Ss =; ہے چہ سے‎ =: 2 
hold throughout 
0 0 9 e e ө 
3 3— 3 3 9 3 
s: e 9 e = ° 2 2 
В 2 -2 e 1 0 r9 
C(9) GIB 
А ہی‎ 
46 ПЕ] Ty 

- - y= 

ae E! t F s s- © == 
And where аге we. left to car - ry. 

N K < 

t کس‎ Y e جو‎ 
© == E = = E < لے‎ к= Z = s ۴ 

0 0 0 0 
T 3 3 3- 3 ° 3 
x 2 مها‎ 0 e 0 0 
B ө + 2 0 
D5 Am(4) 
Ha 
52 D 8i 
= = i = | = ===. === کے‎ 
—— Y 
кс РОЛЕ Un - til the day. 
IX سے کے ےج‎ K k 
+ s: 2 е oo 
es = LEE = i E ЕЕЕ 5 
ө 9- ° 0 
T -3 з 3 3 Š 3 
A 2 2 2 2 0 0 0 
ЕВ. —@- °- + 2 
G/B DS 
mm HT 
58 4 I 
== I = = 1 = = 
S - 

is. done. 

K K A K k k 
== ہے کک‎ s= zm 
P 可 Р з кеси تم‎ u 

e 9 0 ө Ri 0 
FT 3 3 3 E 3 
A 9 9 2 2 2 2 
В e + 9 e 9 0 


Until the Day Is Done - 7 -4 
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To Coda € 
A(4) 
fm 
6 UN 3 
ہچ‎ £ — s = te z 
e) 
Un done. 
===. x z = = = 
a r 7 
Ф e 
9 
医 z 2 2 
B 
Hr 
D5 
m 
es UN 
- .` j 
2.30, we've 


Acous. Gtr. 1 


ي 


中 中 中 
中 中 中 
中 中 中 
poo 


0 
(B 0 
2: 
D5 
іН 
Acous. Gtr. 1 cont. simile 
72 Elec. Gtr. 
k k 
— 2 === * 
ж Е ж 7 
e 9 
LE 2 ы 2 = 
r-— 
ГВ 


Until the Day Is Done -7-5 
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Bridge: 
C(9) 5 
fri T 
HE) 5 
AQ Acous. Gtr. 1 cont. simile 
= پآ‎ 
ا‎ Е" t 4 وف یھت‎ 
A voice whis - pers, “son.” 
Elec. Gtr. М N 
Ke ж k Ф = =» т 
oe = ۴ == رک تہ سے‎ ۶ 
e <g= e 9 
28 = = E - $ 3 = = 3 = з 
[B 
со) D5 
H 
so Чүү i 
" 1 
=== SSE = £ 
可 =E Ф. = 
The bless - ed vi - sion comes. 
K— بج ہے‎ Kk ty е سس‎ 
7 ү 
Ф = E =: = P = === E = x 2 
° ° ° ° 
E 2 3 - 3 3 = 3 = = з. 
ГВ 
со) G/B 
AES Hj 
کے‎ жк FR 
ڪڪ ڪن‎ == Еа 
What һауе Т done, what have 
< x x K 
E - - - - مت‎ 
es ә = 22 = Us Sı < E i = E 
e 9- 9 e 
H 0 е РЧ Э x 3 Е 7 3- 
LB 2- 2 9 
A(4) D.S.% al Coda 
vmi 
88 Tu 
es Е کس کس‎ = = 
ies. done? 3. So, 
= 2 < * = ж 
Ф < ¥ = x Ф. < 7 = < 
e 9 $9 ٠ 
F 2 e = Ë 8 š Е 9 З m e 
B 


Until the Day Is Done - 7 -6 
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Acous. Gtr. 1 cont. simile 
Elec. Gtr. 


i= Ф N o 2 М ry 2 e 
== : z 5 tj z = ==” 2 
e 0 ° 0 
B : = 3 = = 3 Б = 3- - 2 3 
[B 
AG) G/B D5 
mar 
96 "ш Us з 
À 
21е سس‎ = 
ي ي ل == کڪ‎ БЕРЕ, 
Un - til the day. is done. 
=: F ж} - É E = = i= . ڪڪ‎ 
v Y- 7 ۶ » à " 
IT ^ = 2 = £ 2 = 0 е 0 ° ° 2 3 Ы 3 
[А— جو‎ 02 
ГВ = 
A(4) G/B D5 
man 
102 E [NES 1з 
= = کے‎ = 
EE گے بک تچ‎ =E = += = 2 
Un-til the day is. done. 
ie As = * тож 
Se ڪڪ ڪڪ ڪڪ‎ 
o ° 2 2 ° 0 0 
FT 3 3 2 2 2 ° 0 ° 3 
A A 2 Lx 2 2 Е É 5 2 
۸04) G/B D5 
f zu E 
ы 3 Elec. Gtr. & کر‎ 
109 н Acous. Gtr. 17" 
>= = = = Ф ab? 
SSS > as = = 
o ° e = =. = =. E 
H — — > ar 2 ча = =—8-1—- == 
0 0 0 0 
[B | 1 $ 


Until the Day Is Done - 7 - 7 
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MR. RICHARDS 


Words and Music by 
PETER BUCK, MIKE MILLS 


Moderately slow „ = 80 
and MICHAEL STIPES 


Intro: 
ES 


ж. 


tt 
E 


Elec. Gtr. 1 (w/dist.) 


ЫЕ uA d эр тоя Ad d ud i. ہی‎ 2 


mf 
| نے = = ڪھ‎ 
| L Mis - ter 
| Ж Verse: 
| ES 


т. 


tt 
E 


Elec. Gtr, 1 & Acous. Gtr. 


3 L4 J 2 2 pies J J J p 7 Elec. Gtr. 1 & Acous. Gtr. cont. rhy. simile 
ہے‎ i = — سے‎ > —— 
—e Ф =: oe = | а s 19 = x 2 ө 
الا‎ 
Rich - ards, your po - si - tion is a mes - sen - ger pig - eon left be - 
(2.) Rich - ards, you're for - giv - en for a nar - row lack of vi - sion, but the 
(3.) Rich - ards, your con-vic - tion had us cheer-ing іп the kitch- en, now the 
Elec. Gtr. 2 (w/dist.) 
= سے سے سے‎ =: J 2 J 2-4 = کے سے کے کے‎ | 
oo oe = = eee ee 
9 9—9 4—1——9——9 9—9 9—9—*—— 
+ 3—32— 31—9—9—9—L———* += اون وھ جو سو‎ 
Emaj7 
0 
و‎ 
== E po 
5 s 
hind you when the camp moved [; = 20 You 
fi - res ае still rag - ing _ _ out 9 The 
ju - rys — eat - ing pi - geo _ EET So 
. - e eoe م‎ ee е е е 
i ——— o s = 
o ө e e€ е ө е ө e 
سے‎ = Г —— 
27 وها چپ 9—44 وو وھد وو وو‎ 13 一 19 一 19 一 وو چو‎ 4343 13—13—18 
B 7 7 T 7—7 ہے ہے وو 7—9—9—9 سے‎ E SE 20—16 + 
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E5 
тв. 
7 т 
гади == = f سس‎ — ж ж ; 
S * Ф =: ےی ے‎ = 
thought that you had lis - tened but the words had  nev - er crys - tal - lized — in - 
pub - lic's got o - ріп -іопѕ and these con - se - quen-ces bor - der on the 
tell me, how is pris - on? Have they taught . you how to lis - ten? We've. be - 
d ہے ہے ہے‎ —— — 
Ф. کک کے‎ o 4 9 ےك‎ soo — 
НЕ 9 4 一 9 一 一 9 一 人 وو —9—9—9 ——9 بابو ووو‎ 9—9- 9—H—H—H-] 
B 7 了 -了 一 了 一 了 I :—9—9—8— — 44-3 چچ وو‎ 了 一 9 一 9 一 9 
Emaj7 
Tie 
9 E 
gh —— ڪڪ‎ 2 
Ф E - * 
== 7 | t 
to a truth that you might. own. hey, hey.. 
com-pound that you razed where — zea - lots sang, hey, hey. } 
gun to bridge the schis - m, pay at -  ten-tion, pay at - ten - tion. 
2 s ж a 2 o o == Pee e s o e е е е е 
=: 
” le ےم ہے ےکر ہم جج‎ 
- e ө o e e ө ө 
L= LIES = шы ыы 
وو ووو‎ -9—9 ADS بیچھست و‎ 19——13—13—13—13—13 13—13—13—13—13—* 
ھ جج چچ 7—7 چچچ‎ F p+ وو ووو‎ 
az i I 
+ 
З = = == 
£ e - x k £ ё ө Ф 
Mis - ter Rich - ards, your de-ci - sion pay at-ten - tion, pay at-ten - 
е 
ө o 2 Be зањ че ж = e Е E Р Е É £ Ë É £ * p x 
Ф à = = E= = — ٭ ہے‎ 三 
Dæ l ЕЕС LL 
IT 36——16————H— —7—HW—W——MH—M 437—137 
A +4—t4—t4—t4—4— 34—14 44— 344—59—] 
149—149 14 —14—14—14— 34—14 34—14- 
B وو ےہ ےہ ےہ ےہ ےچ‎ 12—12 1—12 
Elec. Gtr. 3 (clean-tone) 
6 Б EE | 
ө ө 
mp 
е ° | 
LF ° 9 | 
| $ | 
В - He | 
Mr. Richards - 7-2 | 
30682 
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ES 
iim. гш Tfr. 
13 1 1 
= — 
— و‎ | : = 
و‎ = 
- tion. 2. Mis - ter 
I е „ „ I. oo p م مم م‎ ae e e e ө 
2 = "=: — سے‎ | 
| Е بے‎ LI I 
He 13 ° و‎ —— P sre КЕЕ 4948-43 15. 
В 了 一 他 و چچ‎ 9 9° маным жн 
o 0 0 ° о 
IT 0 ° о 0 0 
2 + 1 1 1 *— 
LB 2 2 
6 E 
2. 
Emaj7 D6sus2 
Intr. 5їт. 
tf 
15 132 134 
نے بج سے = — — ص‎ 
= £ —— == == —., 9—9 3- s: 
So lis-ten, yourin - ten-tion, sign the pa - per, stamp the rib - bon. You're mis - 
Pe CHUA a = = = جح = ہمت‎ 
= سم‎ mE A ==: سے نے سے سے سے سے جو‎ ===: 
ts] سے سس‎ ve te = سی‎ ee ox 
ГЕ UE | 
ГД. 13 134313 1343 جج چجچم‎ ge چچچ وجج‎ YJ] 
IB H—H-HCH-H-HHOHH-H-|-5——5-5-5—5-5 55 55.5 | 8—5-8—5— 5-5 — -5-5——5—5—5——| 
Elec. Gtr. 3 
T 
A 
2 
[B 0 
*Elec. Gtr. 4 (clean-tone) 
mf 
F 
A 
B 2- o 


6 
*Elec. Gtr. 4 w/Drop D. © = D. 
Mr. Richards - 7 - 3 
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Š To Next Strain 3. Д 
7 [^ (To Chorus) Бен 
2 T B u 
کے سے کس سج‎ == — | 一 
* Jo- —s ری‎ +e - — = £ = 
tak-en if you think we'll just for - ph You can You can 


dt ee en See eee SESE 


8 
人 


T + 
A 2 
B $ 
Elec. Gtr. 4 
pn : 
= 2 J 9» < 3 
IT 
A 
B 2 0 5 2 0 š 
Chorus: 
D6sus2 Asus2 
[тн А Hm 
moa H === Н -— 
ip 2 z == 
Кез + s = ===: === == == i 
اس ا الا‎ 
thumpyour chest and rat - tle, stand in front of your pi-an - o. But we 
Elec. Gtr. 2 
| ہے ہت‎ ames سے ھا ے سے کا ہے ے ہے اک8 اچ ہے کا‎ I اس‎ == 
фы s- ee ө o e—e—e = - = Z a a کت‎ = x 
ہم‎ ә ә 三 ST LE * e e € e ж x 
d Li tie MAEA i "— و‎ 6 6—6—6 6 6—6 € > 
B 5 5—5—5- 5—5 5—5- 5—5—5- 4- 4—4—4- + 4—4 + >€ 
Elec. Gtr. 3 
gjo F ELLE. 
ta = === = 
٠ e 9- 人 9 9 
m š 2 S 2 £ 2 2 2 2 ы 2- ы 2- ° 2 
B e 
Elec. Gtr. 4 
نت‎ ñ 
: 
= ө 
"T 
A 
HB e 


Mr. Richards - 7 - 4 
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G6 Fšm7(4) ES 49 
gin. 一 ye. 


DpH HET 
a 
TI 
a 
۰ 
“ 
ri 


i z э 
5 + 2 6 
G6 Ейт7(4) Е5 
Т fr. HI тї. 
25 E En Ta 
E 
с=с بے‎ : = 
know what's go - ing on.. We're the 
si Жаш بب‎ 
HP 2 ES = - 
| ie eo 1 
س‎ 
45 47 42 +4 
== = Ë — 
[B 
22 2 * * - 2 
2 * = еж < - * * 
ы E تی‎ === 
ө e تہ‎ e 
FF 0 9 4 9 9 3 9 
A ° e -2 2 + + + + 
[B 3 2 1 ө 
de Ë 
e) 二 F 3 т E фә 
E 
E e 2 e 
| Š = $ 


Mr. Richards - 7 - 5 
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50 G6 Fim7(4) To Coda 9 gs 
tu А 


gin "n 
27 38i En 3i 
> > > = = > سڪ 5 ے‎ 
Fé = Те ً>5 c»— ے‎ # === £ £ === 
سے‎ rv d 
chil - dren of the cho ir, hey. And we 
ur е a ae a сы ва аас аа 
a = 
ie = z 
— 
45 +4 +2— 12 ++ 
2: +2- ++ | 9 9- + 
[B 


l 


Kî 
a 


«| 
y 
`` 
ri 


G6 Fim7(4) ES D.S.% al Coda 


qat. fri afr. 


ШЕП E за 


know what's go - ing on. 3. Mis - ter 
2 Mira ce pec penc V Ee eue REGE ' 

е q xi جح‎ 
se T سے‎ e 


E 
e 


E! 

“| 
all 
dll 


Mr. Richards -7 -6 
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® Coda 
ES G6 Fšm7(4) ES 
[op Tin. Hñ л. 
i it H 
E E ED E 
32 Elec. Gtrs. 1, 2, 3, & 4 cont. chorus fig. simile 
= = = = ہے‎ 
£ £ سے‎ ks > Е ЕЕ 
[cep | 
ra. From the com - pound fi - re, hey.. And we 
G6 Fëm7(4) E5 G6 Fem7(4) ES 
pis. mio. pss. "| те. 
PEE ч ш E d it 
= É zx—f—f = 
Ф ie ===: = = у=: =: 3 2 
V [2 T T = 
know whats ^ go-ing оп. Yes, we know whats — go-ing on. 
G6 Fiim7(4) ES G6 Fšm7(4) E5 
pin. Ең лї. Te] эт. 1 л. 
i i Ht 
ET E EJ En ЕП м 
Elec. Gtr. 1 
^^ 
Elec. Gtr. 2 ° 
Sm---------------------------------------------------------------------- ` 
39 ] й = p^ 
E = = H 
F 45 ++ 42 42 ++ T1? 
A 42 + 9- 9 +4- 
B 


Elec. Gtr. 4 


ч 


wl 


Li 


Mr. Richards - 7 - 7 
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SING FOR THE SUBMARINE 


Words and Music by 
Moderately slow J. = 70 PETER BUCK, MIKE MILLS 
and MICHAEL STIPE 
Intro: 
Bm(4) — Cmaj9(b5) Bm(4)  Cmaj9(»5) Bm) — Cmaj9(55) Bm(4) Стај9(5) 
سے‎ 1 e t سے‎ imi T im 
tut t tut н 1 dt 
Ти? 1342 ТИ? E Тит 1342 1347 TH? 
ein : | =~ 
Elec. Gtr. 1 (clean-tone) 8 
a 2 е J - ا2‎ Е 2 H 
7 e е - 
= = = 
* وت‎ = Vs 2 ais С 
hold throughout 
e ° e 0 0 ° e 
FT 8- 3 3 3 3 3 3 3 3 + 
A = + ^ = 4 = 4 
IB 2 5—3 2 > | = 2 £ 
Verse 1: 
Вп(4)  Cmaj9(b5) Bm(4) Cmaj9(b5) Bm(4) Cmaj9(b5) Bm(4)  Cmaj9(»5) 
il i E 
3 TM THE Ta Tus TT Tua 1342 134 
x = 1 к] 
z- E oe E EA = = — a =: £ zs 
feels, in dreams that ev-ry-thing's there for you. The 
Rhy. Fig. 1 
Elec. Gtr. 1 
ж = * 
0 "LEA 


Bm(4) Cmaj9(b5) Bm(4) Cmaj9(b5) Bm(4) Cmaj9(b5) Bm(4) Cmaj9(b5) 
ШЇ fri tmi el fm ТЕ] 
f iut l 1 tal at tut 
5 En 182 E E ES 182 14 En 
= 5 z = == = ==::: x x B 
اب 9—0 و —— - * < رہ ہ9‎ 
cit-y— _ breathes and puls-es, its fu-el е - lec - tron. blue. 1 
oe ө == == 
з aie - 
9 9 ° D 
> 3 3 3 3] 
n 4 = 4 4 
E 2 5—3 2 
š K TT © 2008 TEMPORARY MUSIC (BMI) 
D دا‎ theSubmarine-8-1 TEMPORARY MUSIC Administered in all Worlds, now known and heteafter devised, 
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All Rights Reserved 


53 


Е#7(4) 
-一 
7 W 
— m 
es 3 £ 9 s £ z ta f = و‎ 7 
T 
w that you could see right through. it. 2.So 


end Rhy. Fig. 1 


В 
Ж Verse 2: 
wIRhy. Fig. 1 (Elec. Gtr. 1) 
Bm(4) Cmaj9(b5) Bm(4) Cmaj9(55) Bm(4) Cmaj9(b5) Bm(4) Cmaj9(b5) 
t i И 1 I 
9 E 12 1342 182 TH 1343 Th 1342 
K K = = 
гас == = + rmm ڪڪ‎ 
this is where you give in to the ma -chine. Lift 
Verse 5. 
—— + سے‎ = = 
oe =s ow ew „ = === жа £ t 3H 
(5)cit-y did not  col-lapse in а shud-der, the rain, it nev-er came. At 
Rhy. Fig. 2 
Elec. Gtr. 2 (w/dist.) 
é — fe s m = fe а F 
mf 
CF 
A 
в- 2 з 5 了 2 3 5 9 
Bm(4) Cmaj9(55) Bm(4) Cmaj9(b5) Bm(4) Cmaj9(b5) Bm(4) Cmaj9(b5) 
tm ШЇ t тт tr 
و ڈو پا رر‎ is m T LEE 
 — — £ 
—s = ж s s = - —= #— چچ‎ = 
up your voice, feel grav - i-tys pull, and drown out the + +9 
=- = = 
oe # ي ہہ ہے‎ === ж xd z— = == * 
least my con-fes-sions made you laugh. I know its a  lit-tle crazed. But these 
= oe 
Š P3 Я Ра = 4 Pe == 
E 
LA 
B 2 3 5 + = 3 5 10 


Sing for the Submarine - 8 - 2 
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F#7(4) 
m 
13 E 
k 
== = K 
9 = ł = — É 
jr Acl ———— 
Oh. It’s 
к Kk à 
z z ME عو‎ SS 
dreams, they seem so real to me. It's 
end Rhy. Fig. 2 
一 一 一 一 سس س‎ PE 
- = = = = = = - = = Ф 
ڪڪ ي‎ w 
CF 
LA 
B 9 9 一 19 一 一 人 9 7 9 وجو‎ 
Chorus: 
Am Dm 
t 
BU E 
Acous. Gtr. 
ua J ) 3 : £e 3 з г ; ” 1 : : з * J x ; 1 Cont. rhy. simile 
gp 
k : = 
——= =N z ° £ ж 2 = === 2 2 £ =: 
al here ے‎ -- where I keep it. It's all in the sub- ma - rine. It's 
Rhy. Fig. 3 
Elec. Gtr. 2 
. > ع‎ omp é و م‎ 
سے کے کے‎ == 
hold throughout 
== Lr 
A 5 5 7 5 m 10 12 10 
В 
Ат Dm 
th fim 
17 “Br ЕШ 
=== ж £ == = =: £ 5 
e) sh 7 - | е 
all a lot less fright - "ning, than we would-'ve had it Бе. And 
8%---------------------- š 
2 Ë = — سو ھھ‎ 
< 2 2 
— == — V h ÜI 
+ 40 
7 48 
H 47 32— 319—317 40 3$——310- 
ГВ 
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Am Dm 
ور‎ tt EST 
== = = ہے‎ = = = 
= E Е: а= = == 
— 
that's the good news, my dar- ling, it is what its — go-ing to be. So 
م‎ == = P op ہے‎ э: I 
— — 
س‎ = w = 
A -8- 5 40 32—19 
В 
To Coda 6 
c Em/B* 
TH 
21 YT E 
| چڪ ہے‎ = p 
وچ ےچ‎ 
sing, sing for the sub ma - rine. 
" А end Rhy. Fig. 3 
É 2 ` 2- — à 
ڪڪ‎ 
ہو‎ T 
LE е 9- ы 9 
[А 10 
*Bass plays B. 
Verse 3: 
w/Rhy. Figs. 1 (Elec. Gtr. 1) & 2 (Elec. Gtr. 2) 
Bmí(4) Cmaj9(b5) Bm(4) Cmaj9(55) Bm(4) Cmaj9(55) Bm(4) Cmaj9(b5) 
tmi tmi is TÉ шї шш 
$ 
з a Tz Tur Tr Tur D Tu TH 
= = E E = 
I 
Bm(4) Cmaj9(b5) Bm(4) Cmaj9(55) Bm(4) Cmaj9(55) Bm(4) Cmaj9(b5) 
۱ تس‎ Е ШЇ Hm mi 
+ s RE 
f н t iut 
25 1342 1342 1342 1342 1342 1342 342 1342 
— ` 
K Y 
a z——32— 32 32 — = ج‎ £ =: жж — = £ e 
tried to ex- plain how it all be- gins, how its all de - stroyed. and built a-gain. I 
FK) 
m 
27 d 
Ó——MÀÀ 
a £ 一 一 = £ =: = کے‎ = == t 
knew that you could not be - lieve. me. But 
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Verse 4: 
w/Rhy. Fig. 1 (Elec. Grr. 1) 
Bm(4) Cmaj9(b5) Bm(4) Cmaj9(55) Bm(4) Cmaj9(b5) Bm(4) Cmaj9(b5) 
T T mmi tmi tmm Hm 
2 نچ‎ THE Ba D Ta Ta 1 TH 
k = == k = — 
== = ===== == و‎ = E 
now you're here and it's — dif - l'rent, how the light shines in your eyes. And 
Elec. Gtr. 2 
2 4 تھ‎ = 
ej 
"T + 
A 
B L 
Bm(4) Стај9(5) Вт(4) Cmaj9(55) Bm(4) Cmaj9(»5) Bm(4) Стај9(5) 
91, T 1 TAE 18: тат Dn 10 
h ہہت‎ 
سے سے سک ےت‎ ESE چ سک سے سے سے ہے سے نے سے ہج‎ =s 
ev - "ry sec-ond a cen-tu - ry. its then that ] _ re The 
x ех کی‎ m a 
جما‎ 8- 2 
LA 
(B 
۲870) 
تح‎ 
وف‎ — 55 
—_ ... 7 
к = = 4 
— پوو‎ =: = + = „= = 了 = =: = ==: 
world as we know it, a high - speed train will pick it all up and start a - gain. It's 
rem = کت‎ = š k 
B „ o ЕР ہے ہے ھےے‎ p = = 
с= == == 
HF + 3— p g: F 3— 5——31 
HA 
(B 
Chorus: 
w/Rhy. Fig. 3 (Elec. Gir. 2) 
Am Dm 
Í 
E E 
35 Acous. Gtr. resume chorus fig. simile 
k 
— = = = = i = re — € i £ E 
Y v 
all here... where I keep it. It’s al їп the sub - ma - rine. It's 


Sing for the Submarine - 8 - 5 
30682 


57 


Am Dm 
Em 
ЫП 
= = ge 7 £ 2 x شس‎ s = £ k 
Ф a i Y Ф: m 
all a lot less fright-’ning, than ме would - ve had it be. And 
Am Dm 
Жел ЕП 
س سی‎ Y + = re 
ж pi F سس کے‎ =... => = 
== لغ‎ 
that's the good news, ту dar - ling, it is what it's  go-ing to be. So 
8 Em/B 
tr 
43i 23 
= = = = کے‎ = = pie 
é = = === 
Sing, sing for the sub - ma rine. 
Instrumental: 
FEL) 
سے‎ 
I 
Гы? 
43 Elec. Gtr. 3 (w/dist.) E N | N i 
Ci = = ж 
= a = =: =: =: Фа Ра 
2 j 5 z ل ص‎ 
mf 
[Ed 
E 4 一 4 9 8 8 42 ++ 48— ہہ‎ 7 5 
2 2 т 6 6 48 9 9 10—12 5 3 
*Elec. Gtr. 4 (clean-tone) 
ee aes 
4 „7 
= = = = 
£ = ¿== £ 
mf 
T 9 و ووو‎ 
[А و ي‎ 
[B 
Elec. Gtr. 
0ب‎ À М LÀ ۱ 
=: = = = E Ф r : 
с fe = to f d 
E 
ГА 4 4 9— —8- 8 42 + 12—14 + 
2 2— 7 6 6 36———9 9 19—12 19 


*Elec. Gtr. 4 is a composite arrangement. 
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Tr i 
Na 
iJ 
NS. 
Кп» 
٠ 
т» 
7% 
The 


trem. pick =====5-======= ' trem. pick - - - - == ~------------------- ' 
[B 
A 1 N 
= = zen = - 2 =: : 3 0 
Io = р رھ‎ ыст ГЕ 


opt 
|+ 
中 | 中 
IE 
中 

| 
HE 
CIE: 


wiRhy. Fig. 1 (Elec. Gtr. 1) Ist 2 meas. only D.S.% al Coda 


Bm) Стајә5) Вт) Cmaj905) Bm) — Cmaj905) Bm(4) Cmaj9(55) 
ШЇ trm ШЕ |: | 


i i 
142 1342 1342 


& 
5 
8 
2 
z 
ЕЕ 


$ 
HH 


Ei 
9 


DRH 9 OP qe i: 


2 i 
7 
0 Coda wIRhy. Fig. 3 (Elec. Gtr. 2) 
Em/B Am Dm 
mn Hm 
1 
E E Н 
s1 Acous. Gtr. cont. chorus fig. simile 
k r= 
=== === === === سخ‎ === == 
للا‎ I 
sub - ma - rine. And so this is where you trust me, and this is where it be- gins. It’s 
Elec. Gtr. 2 
e РУ 
z— | = 
ё = = 
T 
E 8 
2 9 
(B 
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Am Dm 
Hm + 
= 
54 ORT El 
本 ж £ 5 1 z—3s— s = === £ 7 
” Y 1 
all a lot less fright- `ning, we're here in the in - ter - im. Ty - 
Am Dm 
56 Oi E 
k 
= — =æ æ = E ہے ہے ہس تہ‎ 可 
Е سے‎ = 
rell and his me - chan -i - cal owl, a moth dis - guised as a leaf. Don’t 
© Em/B 
7 diet 
58 رو‎ 2 
K k— K k 
=== Ú تہ کک کک‎ = = * = : 
$ ғ ڪڪ و‎ р 
tell те what to - mor-row brings, we climb in - to the hid-den та - chine and 
c 
во З 
== = ہے‎ z - = 
é 2 == = 3 = 7 
sing, sing, sing, sing, sing, sing. 
Elec. Gtr. 2 
. e. 
e- £ ےھ‎ = 
© —— E E 
1 
8 7 40 
F E ° 
A $ == E 
tB 
rit. 
c Em/B Am 
[rmn] Ея 
f 
» 8 Acous. Gtr. A 
62 & Elec. Gtr. 1 ©- 
A 
= 1 = — سس‎ | „ = $ + = 
© = == 1 
Sing, sing for the sub - ma - rine. 
£g 0 ft 
Ф pr 2 ағ = J 
e 5 
rit. 
8 16 
HF 8- ы 8— 
A 9 = 9 
ГВ 
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HORSE TO WATER 


Bright 2 = 172 


Words and Music by 


Verses 1 & 3: PETER BUCK, MIKE MILLS 
ci and MICHAEL STIPE 
ran. 
iii 
Drums 4 bd 
= = 
ee == ڪڪ ڪڪ‎ 
e) T 
Led could have kept my head down. 
3.Domt —dark-en my door - step a - gain. 
Rhy. Fig. 1 
4 *Elec. Gtr. 1 (w/light dist.) 
Е H eo e - سے ے ےتا ے‎ 2 = 
mf 
hold throughout 
e 9 
s + + 4- 4 + з 
В + 
Rhy. Fig. 2 
4 Elec. Gtr. 2 (w/light dist.) 
П 
= 
mf 
(2nd time only) 
1 
2 
A : 
ГВ 
*Composite arrangement. 
z 
一 一 一 一 
А ау Fe Наа = ==: 
I might have kept my mouth shut. 1 should have 
You're mix - ing up lem - on - ade gin - gin. Youre mix -ing up 
— 
th pet ee ےے‎ 
— 一 一 一 一 
e e 0 0 
2: + + + + + + 3 + + 4- 
В + 
П k П 
=: کے‎ = Be 
e) 
' ' 
i — | 
2 2 
БЕ + 2- 4 
ГВ 
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کے 
še —‏ و ے ہے ي ہے ہے ہے :== == = 
e) —TIVU‏ 

held my own You lead a horse to ма - ter and you watch him 

lose with win / win. Lead a horse to ма - ter and you watch him 
Ф s = = =: i te - =: و ہے‎ ea 

= 
— 一 一 一 — سے‎ 
和 e e e 

Н + * * 3 š 4 4 + + + + 3 
[B 


end Rhy. Fig. 2 


grad. bend ' 


FT 
A 
tB: 
B 
13 HS 
کو‎ xx —— ہے ستے‎ ж £ I 
drown. 
drown. end Rhy. Fig. 1 
| ۱ к | | | | 
== : RI == PH 
[э ә ә ә v э э 可 
上 4—34— 4— —4— ے ے ےه ےھ ھ _ —4— ےھ ہے وو —34 —4$—34 یق‎  ھ‎ o 
4—4—4—4—4—4 4—4—4—4 لوو و وو ووا و و و وو‎ 
4 4 4 —34— 4 4 4 4 4 ہے وو‎ 4 
2—2—2— 2— 3—2 و وي وو ويهو‎ 2—2—|-2—2—2—2—2—2—2—x 
Ж Verses 2, 4, & 5: 
w/Rhy. Fig. 1 (Elec. Gtr. 1) 
w/Rhy. Fig. 2 (Elec. Gtr. 2) simile 
ce 
ш. 
17 E) 
— — 
== ڪي سکس تج‎ je = 2 = z==r== == ===: 
2. You're on - ly as big as your bat - tles. Rat - tle my cage 
4. You're stum - ble on glass - top ta - ble. Di - vas chew - ing 
5. Pick a fight, launch a bu = у bar brawl. Fri - day night, f*** ог 
20 
Xs * 2 = te e * » Ф Ee e е = 
e) 一 一 
with your shad - ow. Im a ban-tam-weight with a mouth - ful of feath-ers Don't you 
chalk on ca - ble. Hum me up a bean - stalk fa - ble. I don't 
fight a pub crawl. Ban-tam-weight with a mouth - ful of feath- ers. Don't you 
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А i L 
in = -- = = = e ie = = = 
know that what comes a - round goes a * 
call this en - ter - tain - ment "cause Hump - tys fall - ing 
know that what comes a - round, goes a - 
B 
25 E š ў 
гаса == E i = = He 
round.. 
down. } 
round.. 
Chorus: 
E B A 
mm mni 


E 


Elec. Gtrs. 1 & 2 


" 


$i 
1333 


Tr 


» 4 Сот. ту. simile 
ے ہے‎ = = == 
ба = ===: === = 
= F y 2 y و‎ 
Pm not . that eas - y. [.—— am not your horse. to wa - 
B E B 
"m 1333 ED S 
2 ےت چم ےے‎ e دک ےہ سے‎ 
r= = ڪڪ‎ Ez >= > < < E S Р Б. E: 
S y E 7 E 7 
= | té I hold... my breath, — come__ a - round. 
à, To Coda өй. I2. D.S.% al Coda! 
Hg 
35 [Ш 
CN == E = EE بنا‎ 
: = T = T 
— "round, — "round. = 
0 Coda 
A E B 
ШЕ ШШ 
38 "m 2t БЫЗ 1337 
f £ f f — ma r  — = > 
pm = === = == 
Ї H Y v Y E Y 
— Its ۔_ امھ‎ that eas - y, I.—. am not _ 
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A B E B 
ےج‎ T ШЙ 
її S E 3 
f p pp p ppp f fe 
2 © ЕЕ ЕЕЕ = == سے سے سے سر سے ڪڪ ڪڪ‎ 
+ T + Y ty + IL 了 r | 
1 E y = жын 7 7 ۲ 
— your horse. to wa - ter. I hold my breath 1 come. a - round, - 
A 
ET pen. 
H 
ir Ban 
= = = p r e p 
ңер ےج‎ — E i = Е مس‎ — if + 
m^ "round. Its go- ing down, down, down. This run a - 
Elec. Gtr. 2 ) 
J J J J 
£ + 2800: roe ee Toe [сое өө: — ہت‎ x 
7 E i 2 á 
+ 1 1 1 1 I 1 1 | ' 
1 
] ] 
5 5 5: 5 5 3 3 3 3 
d * T = T T | 2 5 5 5 Ed 
[B | 


FÉ F E 


1 
3 


i 
Dn БЕШ 


Zit 
Elec. Gtr. 1 


49 
1 k | 1 1 ier е 
a I—2 T = 
ڪڪ === سے سے سے سے سے سس سے سک سے‎ 
round, "round, . "round. isbound to pound the _ - lights out of you. 
bus Gtr. 3 (w/light dist.) 
E Fig a m ا‎ xe Део: ве eo вө: vee 
I =] 
G I tj E = £ =] 
nf 
EC ' j^ n "e ' UN ' 
[=] | A 
IT там T 14 14 33: 33: 13 13: 13. 12 
A 46 16 46 16 46 45 45 45 45 4 +4 
B 
Elec. Gtr. 2 
П П " ] 4 | 15 J. } | 
z سس — سڈ‎ 
Y Y a F 1 
' ' E, iny | m ; 
ia 
E = š | EE | £ کک تھے‎ 
В 
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PM GONNA DJ 


Moderately fast г = 144 Words and Music by 
Intro: PETER BUCK, MIKE MILLS 
A and MICHAEL STIPE 
md 


TE 


Elec. Gtr. 2 (w/dist.) 


了 
Elec. Gtr. 1 (w/dist.) 
ПЕЕ SSS ڪڪ سے‎ 
لالا‎ ш — С] 
mf 
ڪڪ‎ EE == ڪڪ‎ = = 
A 8— 一 6 و4‎ 0 0 + 0 0 


гаа. = = 


و سے ياي 
EL —— i‏ 


к 
۰ 
Un 
"۰ 
Il 

Wk 


0 ө ° e e e 9 0 e ° 0 e 9 0 x 
+T 9 0 0 0 0 一 一 一 6 0 ° 0 0 0 0 ө o 0 E 
A 49- 9 0 0 0 45 0 36— —16— —16— s s —x 
ГВ 
Ж Verse: 
А N.C. 
fa 
Tit 
Elec. Gtr. 2 
Р Уу - 
r= = GE 3 == پک تہ ہو رد‎ H Ex SE < i 
ө) с ٢ СЫ نا‎ [D نہ‎ LII 
death is pret-ty  fi-nal, Im col-lect-ing vin-yl. Fm gon-na d j at the епа of the world. 
Elec. Gtr. 1 
و‎ E سو سے ج‎ NE 
ہے‎ = == 
(2nd time only) Cont. in slashes 
' ' 
| Н 1 | 
T Fu 5—51 55} 5—5] 
A 7—7 + 7—7 7—7 
[B- 
Pa زس‎ s-1 © 2008 TEMPORARY MUSIC (BMI) 
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п. 
G A 
686 Hm 
i 
Bani 
Elec. Gtrs. 1 & 2 N 
on = 
"Cause if heav -en does ех - ist with a 
N.C. 
12 
oe e i- E ES | : 
— t 
kick - in’ play - list, I don't wan - na miss it at the end of the мота 
8 To Next Strain 2 
ж (To Pre-chorus:) ms. 
AHH HHH 
[ЕШ [ЫП 
Elec. Gtrs. 1 & 2 
ڪي‎ = 
Pre-chorus: 
e 
Шэп. 
Ht 
[E 
Elec. Gtrs. 1 & 2 
19 Y J J 1—4 J J Ў J J 1 
x x EE >< - * x E > x i 
اس سے‎ Y “一 -一 一 
Hey, stead y» stead y hey, stead - y, stead - y, 
D E 
Sfr. fr. 
Hi iii 
E 50 
ao d | 4 d dd d d ee ee ШЕ ар! ЫП 
| == 
3€ X 3€ Ë I É ras = 
“= = шше | 
I dont wan - na 80 un - til Гт good and read - y. It’s on 
Chorus: 
D E D E D 
st. E fe. E Sfr. Tfr. Ë Sfr, 
Ht Ht Hit Ht 1 
BSO 1335 um n 133 
23 E B J J 1 2 E J J J ] J 12.) J J J J ہے2‎ 
ےد‎ =e ===: == کک کک‎ = 
== = z سس سے‎ = =E ہے سے‎ == 
۴ F — Y لے‎ 7 ۴ 
بے‎ my mind, . it's in my mind. . It’s what I found... its what. 
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A D E D E D E 
Em TÍ sir. тп. ES лї. ES ж. 
i HE 1 itt ни itt 
TH 1333 3 1333 _ 1з S 
bI UIS 1124 о че ав si NP m s amik 
K] + ig Ef — t — کس مم ےع‎ t = 
شر شش‎ š z === سر‎ z ee s = 一 — 
e سے‎ Её 2 4 4 LE 
I find. It's on my mind, _ its in my mind. It’s what_ 
To Coda ® 
D A D E D E 
st. 1 ste. BREITE. srr. 06ا‎ 
Ht itt itt itt ii 
150 ҮП їз _ Тоз їз dM 
J J x dex] ^ 1 1—4 1 ^ ES ) J J J J JS 
و‎ 
——- — += | > 3€ >< x< є 
2 x = =n LLL 
found, oh my. my my. “But, ГЇЇ. spin my way right through it." Claims en - 
te : he 
= = £ E £ £ 
(Whoo, hoo. Whoo, 


^Г) Ј 


‘Str, л. 


Ht TI 
TM TS 


Грета а Б а ا‎ 


= 


32 
é ——< — ن ن‎ > є == =. 
————— — [4 
thus -i - ast Jack Pru-it. As the moths cir - cle the moon, as you're cir - cling the room... The 
e he * ie 
Ф ote £ £ : : £ E £ 
hoo. Whoo, hoo.) (Whoo, 
D E D D 
si тт. iste. т. 
1 ПТ ni ПТ 
їз _ 1з їз _ 1з 1333 
شش‎ A را‎ cuc la 
>€ ГАЗ ras 2€ >€ >€ — 2€ | >€ 3€ — 
e — ل — ل ا‎ —.M x —— 
will pro-vide the light you — can-not re - sist, _ you can-not re - sist, you 
ТО; is Р te 2 
hoo. Whoo, hoo. Whoo, hoo.) 
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а ww. 4 


ar === ER = 
can - not And the web-logs that get tang-led as you wil-lie and you wan-gle in your 
"m Ë 
г“ | = 
s: 
(Whoo, — hoo. 
G/Bb G/C 
lote эп, 
C dad do ISI qo MEAE 
es . i E x— i XR = 
لٹ لس ہلا‎ ССІ — 


walk-up Se - at - tle where you fought the nas and you threw the thread and throt - tle. Let us 
^E ap Ë EË 

гаа. = = | E 
M. | (Whoo, hoo. ) 


44 


jc dI TS 


D.S.% al Coda 


а= 


raise an - oth - er 


| 


raise an -oth - ег Бог - tle. Be-'cause 


47 


© Coda 
D E 
ste eggjar 
HH itt H 
T 33 Du _ m 
aU doses Ace l4. III 
" — 
=: 大 = >€ >€ + $ 
—— 一 -一 一 
my. Hey, stead - y, stead - y, hey, — 
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+ = == == = 
7 T 7 À ۴ 
my mind, _ in 


тї. 


р Е р А D E 
Emp E fad эп. 
5i 
Ht HD un Ht Ht 
ESI 333 1333 ТТ I) 3 


Id ا‎ ар is 


49 
ese EE >< دس ہہ سے و‎ >< >< >< э = 
سے‎ T 
-— stead - y, stead - y, I don'twan-na go un -til Im good апа теай-у. Hey, 
Е ہے‎ = === = =- £ 
é É = == E > € ===, 
Y Y T ۴ F 2 
E— Hy mind, "ш I found.) (On... 
D E D E D 
Instr. Inr. Str. EHH ?fr. Instr. 
г 5 8 3 
HE iH HH HH Ht 
195 Ces їз _ qu لس‎ 
= * I 
|o x — av x = + E = x x 
EIE y = = ЕЕ 
== stead-y, stead - y, hey, — stead-y, stead - y, I don't wan-na go un-til I'm 
# — * EE 下 一 下 = i 
- > = 二 一 > eile c - > > 
۴ T Y T y Y Џ K o "ow vet 
— my mind, in. my mind. _ what I found...) 
B A 
BH 
55 YA J J Jed J J J ° ° 
LAE E ж b x E a - —® < -— 46 = X— یز ےو‎ >< 
} 
y i — 
good and read - y. The mu -sic will pro-vide the light you — can-not re - sist you 
B 
E 
58 7 J J й е J J ) " t 1 j £ J J J д : 
= x 
$e X X E ! ا‎ £ I E ] 
— —————- 
сап - not re - sist, уои сап - not re - sist. Yeah. 
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TABLATURE EXPLANATION 
TAB illustrates the six strings of the guitar. 
Notes and chords are indicated by the placement of fret numbers on each string. 


© ie g === = 
= — I 


M _, String). 12th fret 
String, 3rd fret jo зла ^ 


BENDING NOTES 
E" j us 
be Half Step: m Whole Step: J Slight Bend/ 
گے‎ Play the note and bend —- Play the note and bend ےا‎ Quarter-Tone Bend: 
Dj string one half step string one whole step Play the note and bend 
n (one fret). ' (two frets). 7] string sharp. 
J | J 
Eae] HE 一 一 一 | a 
ГАС 1ع عح ات‎ st 
[B — — — 6 جج‎ 
| کے‎ 
o Prebend (Ghost Bend): м 2 Prebend and k— Unison Bend: 
— Bend to the specified Release: Play both notes and 
note before the string is "Play the already-bent immediately bend the 
plucked. string, then immediately lower note to the same 
| — drop it down to the | pitch as the higher note. 
FT——9— — -| fretted note. s 
A [fcr 
[B———— —] کڪ‎ 
EAAS = рз, 
e >» Bendand J DRA Bends Involving с=т Bends Involving 
Ф === Release: s= == == More Than One Stationary Notes: 
Play the note ۲۹۳۳ ہج‎ String: . Play both notes and 
for: and bend to 5 Play ihe noteand d immediately bend 
] 3 a the next pitch, === bend the string 1.. the lower note up to 
then release [Fek while playing an FT — L] pitch. Release bend as 
tothe original IAF additional note A t€] indicated. 
note. Only the گا‎ — — — —31 on another string. ج‎ 


first note is Upon release, re- 
attacked. lieve the pressure from the additional note 
allowing the original note to sound alone. 


already bent bend the lower and immediately 
string, then 1 note to the same -+}#-------- 一 bend both strings 
immediately ET—9—— ————.] pitch as the higher Fr ) simultaneously 
release to 7 تح‎ жш FA 2 up the indicated 
drop pitch to ےو‎ 中 一 intervals. 


fretted note. 


ae 
[B-—— — ہگ‎ 
A | к 
Reverse 22 Unison Bend: ms Double Note 
Bend: = Play both notes Bend: 
Play the and immediately Play both notes 
1 
L 
T ee ——— 
W = y 
کسی ھک وو‎ 


Hammer On 
(Ascending Slur): 
Play the lower note, 


then “hammer” your 
finger to the higher 


LF note. Only the first note 
[4 —5—9— is plucked. 


SEEMS Muted 

e 三 三 三 三 === Strings: 
A percussive 

mid, stgs. sound is 


high ци. produced by 
EE — — striking the 
[fpc 84-1 Strings while 
ек , laying the fret 

hand across 
them. 


Glissando: 
Play note and slide 
in specified 


direction. 


low stgs. 


Pick Slide: 
S| Slide the edge 
of the pick in 
specified 
direction 

across the‏ ~~ ےچ 
e length of the‏ کے ہہ وا 
к —— hipa‏ 


pick sl. 


He S ee 

The pitch of a note 
D) is varied by a rapid 
shaking of the fret- 
hand finger, wrist, 


EE——— — — —— and forearm. 


ARTICULATIONS 


Pull Off 
== (Descending Slur): 
Р Play the higher note 


with your first finger 
already in position on 
ET —,— the lower note. Pull 
А —— your finger off the 
first note with a strong 
downward motion that 
plucks the string— 
sounding the lower 


note. 
Palm Mute: 
The notes are muted 
3233 (muffled) by placing 
PM.----- the palm of the pick 
t=, hand lightly on the 
= === strings, just in front 
-B—9—9—9—9— ——| of the bridge. 


= 2 Bend and 
£ Tap 
hold --- 1 Technique: 
Play note and 
foot bend to 
== specified 
2 interval. 
سد لا‎ — — — — —] While 
holding bend, 


tap onto fret indicated with a “t” 


Tremolo 
Picking: 
trem. pick The note or 


notes are 


ЕЕ picked as fast 


Г —$— — as possible. 


: > Accent: 
= Notes or 

chords are to 

be played with 
added 
ly gg emphasis. 
= a مھ‎ 
[fades ee سو‎ 


EB— — — — —1i 


Legato Slide: 
2 == == Play the first 
еј note and, 
keeping 
pressure 


applied on 

= the string, 
slide up to 

the second 


note. The diagonal line shows that it is a 
slide and not a hammer-on or a pull-off. 


N— w = Pe Left Hand 
s: = Hammer: 
Using only 
the left hand, 
ammer on 
T — the first note 
E. — — played on each 
HB string. 
ہے ہچ‎ Fretboard 
Tapping: 
— Tap onto the 
note indicated 
t t by the “t” 
| 十 一 一 一 一 一 一 一 一 一 -一 | with a finger 
[R.—5-9— 91 9—7— of the pick 
eT hand, then 


pull off to the 
following note held by the fret hand. 


ee 
Trill: 
Hammer on 
and pull off 


consecutively 
and as fast 

O —— — — as possible 
HA 7779 — — between the 
B original note 
and the grace 
note. 


i * 2 š ¢ š$ Staccato 
سے سے یا‎ SSS (Detached 
— Notes): 
Notes or 


chords are 
+ — $7 to be played 
А 7 کے‎ 7 * 7 | ая Мий 


HB — — — — — noted value 


and with 
separation. 


g 


harm. 


harm. 


rm 


3—— ئا 


Natural Harmonic: 

A finger of the fret 
hand lightly touches the 
string at the note 
indicated in the TAB 
and is plucked by 

the pick producing a 
bell-like sound called a 
harmonic. 


ip 


HARMONICS 


АН. AH. AH. Artificial 
ma, 8) (8) “Pinch” 
= Artificial Harmonic: 2 s u^ Pinch ' 
— Fret the note at the first Harmonic: 
TAB number, lightly e A note is 
جع‎ touch the string at the fretted as 
fret indicated in parens A.H. AH. AH indicated in 
FPF— (usually 12 frets higher IF the TAB, then 
[A 7609 — than the fretted note), E= s = the picking 
IB—— then pluck the string Hue ہے‎ m 91 hand produces 
S.  — with an available finger...) à harmonic by 
or your pick. squeezing the pick firmly while using the 
tip of the index finger in the pick attack. 
If parenthesis are found around the fretted 
note, it does not sound. No parenthesis 
means both the fretted note and the A.H. 
are heard simultaneously. 
RHYTHM SLASHES 
c 2fr 
J 444 4 
© 


Strum Marks/ 
Rhythm 
Slashes: 


Strum with the indicated rhythm pattern. 
Strum marks can be located above the staff 


or within the staff. 


=: 


trem.bar 


ڪڪ 


Sometimes single notes are 


Single Notes 
with Rhythm 
Slashes: 
incorporated 


into a strum pattern. The circled number 
below is the string and the fret number is 


above. 


TREMOLO BAR 


Specified Interval: 
The pitch of a note or 
chord is lowered to the 
specified interval and 


then return as indicated. thep 
The action of the tremolo 
bar is graphically s= 
represented by the peaks B = 
and valleys of the —a 
diagram. 

PICK DIRECTION 


=s == 


=== 


Downstrokes and 
Upstrokes: 

The downstroke is 
indicated with this 
symbol (M) and the 
upstroke is indicated 
with this (V). 


Unspecified Interval: 
The pitch of a note or 
chord is lowered, usually 


dramatically, until 
itch of the string 


becomes indeterminate. 
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